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101

AAron GArber-MAikovskA  b. 1978

Circuit, 2013

ink on futed poly-board mounted on aluminium frame

177.8 x 102.9 cm (70 x 40.5 in.)

Signed and dated ‘Aaron Garber-Maikovska 2013’ twice on the reverse.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ‡

provenance

Greene Exhibitions, Los Angeles  

“ I start from just a particular mood, and then I’ll let my hand 

do it all…it’s about escaping - putting something down then 

escaping out of it.”

AAron GArbEr-MAikovSkA
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102

Ryan EstEp  b. 1980

No. 4 from the series Silica Sand, 2013

charcoal and silica sand screenprinted on canvas

172.7 x 118 cm (67 7/8 x 46 1/2 in.)

Signed and numbered ‘Ryan Estep 1’ on the reverse.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ‡

provenance

Thierry Goldberg Gallery, New York 
Private Collection, USA  

“ Between the efect of construction work and art handling 

my practice explores various modes of touch through 

objects and audience. Materials such as heat and 

handmade soap, dirt and lidocaine, act as moderators, 

inviting and at times obscuring the senses.”

RYA N EST E P
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104

Jean-Baptiste Bernadet  b. 1978

Untitled (Fugue II), 2013

oil on canvas

200.2 x 180 cm (78 7/8 x 70 7/8 in.)

Signed, titled and dated ‘JEAN-BAPTISTE BERNADET UNTITLED (FUGUE 

II) 2013 BxL’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡ ♠

provenance

Private Collection, USA  

103

israel lund  b. 1980

Untitled 17, 2013

acrylic on unprimed canvas

111.9 x 86.4 cm (44 x 34 in.)

Signed and dated ‘Israel Lund 2013’ on the overlap.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Private Collection, USA  
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105

Nick DarmstaeDter  b. 1988

The Grid Contains the Liquid, 2011

oxidized copper on canvas

182.9 x 152.4 cm (72 x 60 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡

provenance

The Still House Group, New York 
Acquired from the above by the present owner  

exhibited

Miami, FL, Rifraf, Alex Perweiler / Isaac Brest / Nick Darmstaedter 

/ Brendan Lynch / Dylan Lynch / Zachary Susskind / Phoebe Collings 

- James / Louis Eisner/ Alex Da Corte / Andrew Sutherland / Peter 

Sutherland / Grayson Revoir / Jane Moseley / Jack Greer, 30 November 
– 4 December 2011

“ Alchemy neither composes nor mixes: it increases and 

activates that which already exists in a latent state.” 

FRANz HARTMANN

Actively involved in the Brooklyn based Still House Group, Nick 

Darmstaedter’s work pays homage to the Duchampian readymade as well 

as titans of American minimalism and Pop. The Grid Contains the Liquid 

is part of the artist’s Penny series, in which the artist has dipped hundreds 

of copper coins into salt and vinegar, allowing them to oxidize on the 

canvas surface, transforming them into his own brand of post-minimal 

abstraction. Darmstaedter appropriates the lowest form of U.S. currency, 

the penny, yet his treatment reveals a mature and exquisite touch.
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106

AnAliA SAbAn  b. 1980

Erosion (Kitchen), 2012

laser-sculpted acrylic on canvas

125.6 x 95.1 cm (49 1/2 x 37 1/2 in.)

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  

provenance

Private Collection   

“ I am interested in our relationship to technology, to 

structures, and to the architecture around us. Only with these 

structures do we allow our feelings to emerge: a body to love, 

an airplane to explore, a pencil to draw.” 

A n A l i A S A bA n

Argentinean-born Analia Saban reinterprets traditional painting 

convention as she explores the results of her own trial and error. in Erosion 

(Kitchen), Saban simultaneously breaks apart and reconstructs the picture 

plane, blurring the lines between painting and sculpture. The sof muted 

tones of the canvas converge with the harsh planar geometry of the laser-

cut acrylic, creating a feeling of quiet displacement in an otherwise inviting 

interior. Through this play with space and method, Saban transforms 

architectural studies into rich inquiries into her own psyche.
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107

Christian rosa  b. 1982

Untitled, 2014

oil, charcoal on unprimed canvas

200.2 x 241.5 cm (78 7/8 x 95 1/8 in.)

Signed and dated ‘Christian Rosa 2014’ on the overlap.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Private Collection, USA  
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108

Michael Staniak  b. 1982

IMG_814 (Internet Blue), 2014

casting compound, acrylic on board, in artist’s steel frame

121.1 x 91 cm (47 5/8 x 35 7/8 in.)

Signed and dated ‘Michael Staniak 2014’ on the reverse.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  

provenance

Steve Turner Contemporary, Los Angeles  

109

kaari UpSon  b. 1972

Horizon, 2013

silicone, pigment

215 x 156.7 x 25.5 cm (84 5/8 x 61 3/4 x 10 in.)

This work is accompanied by a certifcate of authenticity signed by the 

artist.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  

provenance

Private Collection   
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111

Mark Hagen  b. 1972

To Be Titled (Additive Painting #53), 2011

acrylic on hessian on panel

173 x 132 cm (68 1/8 x 51 7/8 in.)

Signed and dated ‘MARK HAGEN 2011’ twice on the overlap.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Galeria Marta Cervera, Madrid  

110

etHan Cook  b.1983

Untitled, 2013

hand woven cotton canvas collage, in artist’s frame

153 x 204.1 cm (60 1/4 x 80 3/8 in.)

Signed and dated ‘E.Cook 2013’ on the overlap.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Private Collection  
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112

Ryan Sullivan  b. 1983

January 10, 2011

oil, enamel, latex on canvas

150.4 x 114.6 cm (59 1/4 x 45 1/8 in.)

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  

provenance

Nicole Klagsbrun, New York  

“ The whole point of having these layers is to create this 

object that has a physical potential of its own. When 

you have wet paint and dry paint and layers moving, 

it’s something that I’m responding to.” 

RYa N S u l l i va N

The work of Ryan Sullivan is a patient study into painting’s materials 

and processes. The New York based artist plays the part of alchemist, 

using the chemical interactions between various types of paint to create 

breathtaking images of controlled chaos. Throughout the drying process 

Sullivan periodically tilts the canvas, causing the wet paint to wrinkle 

and crack, in turn creating richly textured surfaces resembling volcanic 

sediment. Sullivan’s work intervenes with established notions of “the 

artist’s touch,” creating expressive compositions without direct touch.
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113

Dan Rees  b. 1982

Artex Painting, 2011

oil on canvas, in artist’s frame

140.3 x 100.3 cm (55 1/4 x 39 1/2 in.)

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠ ‡

provenance

New Galerie, Paris   

114

Dan Rees  b. 1982

Untitled, 2012

plasticine on wood, in artist’s frame

161.3 x 121.9 cm (63 1/2 x 47 7/8 in.)

Signed and dated ‘Dan Rees 2012’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠ ‡

provenance

Albert Baronian, Brussels   
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115

Jonas Wood  b. 1977

Untitled (Ultimate Warrior), 2010

oil on canvas

91.7 x 61.3 cm (36 1/8 x 24 1/8 in.)

Signed, titled and dated ‘2010 UNTITLED (ULTIMATE WARRIOR) JBPW 

2010’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡

provenance

Acquired directly from the artist by the present owner  

116

Mark Flood  b. 1957

Park Bench, 2010

acrylic on canvas

162.6 x 101.6 cm (64 x 40 in.)

Signed twice ‘Mark Flood’, titled and dated ‘“Park Bench” 6-22-2010’ on 

the overlap.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ‡

provenance

Peres Projects, Berlin  
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117

NathaN hyldeN  b. 1978

Untitled, 2006

acrylic on linen

171.7 x 119.3 cm (67 5/8 x 46 7/8 in.)

Signed and dated ‘Nathan Hylden ‘06’ on the reverse.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Richard Telles Fine Art, Los Angeles  

118

RichaRd aldRich  b. 1975

Untitled (X painting on surface showing three distinct levels), 2008

acrylic, mixed media on linen

213.8 x 147.5 cm (84 1/8 x 58 1/8 in.)

Signed and dated ‘Aldrich 08’ on the overlap.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Private Collection  
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119

Michael Riedel  b. 1972

Untitled (16), 2010

collaged posters on canvas

230 x 170 cm (90 1/2 x 66 7/8 in.)

Signed, numbered and dated ‘16 Michael Riedel 2010’ on the stretcher.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ♠

provenance

Galerie Michel Rein, Paris  

“ The paintings are a bit robotic, maybe. But my art is not as cool 

and dry as people think, because I have a lot of fun doing it.”

M i c h a e l R i e d e l

Michael Riedel’s practice incorporates a wide range of media including 

canvas, video and installations. he proclaims his artistic practice as 

“self-sustaining”, as a means to “reintroduce the system of art into the 

art system.” Riedel has been nicknamed a “photocopying machine”, a 

title that refects his amalgamation of disjointed elements onto a single, 

cohesive canvas. Untitled (16), features Riedel’s distinctive incorporation 

of microscopic text fragments, justifed titles and computer-formatted 

shapes to form a multi-layered and multifaceted result. each of his works 

provides a unique version of a conceptual template: a part of an infnitely 

continuous sequence of potential artworks.
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120

DaviD OstrOwski  b. 1981

F (Between Two Ferns), 2011

oil, lacquer, paper on canvas, in artist’s frame

131.2 x 181.2 cm (51 5/8 x 71 3/8 in.)

Signed and dated ‘David Ostrowski 11’ on the overlap.  Signed, titled and 

dated ‘DAVID OSTROWSKI 2011 “F”’ twice on the stretcher.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ♠ †

provenance

Peres Projects, Berlin 
Inigo Philbrick, London 
Acquired from the above by the present owner  
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121

Rashid Johnson  b. 1977

Good Vibrations, 2013

branded red oak fooring, black soap, wax

184.2 x 125.7 x 7.6 cm (72 1/2 x 49 1/2 x 2 7/8 in.)

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  ‡

provenance

Private Collection  

“ Art should be about the bigger issues in life. Life, death, sex, 

taxes, race, gender. The best art has something to say about 

the human condition.”

R a s h i d J o h n s o n
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123

HugH Scott-DouglaS  b. 1988

Untitled, 2011

cyanotype on linen, in artist’s frame

123.4 x 92.8 cm (48 5/8 x 36 1/2 in.)

Signed and dated ‘Hugh Scott-Douglas. 2011’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Galerie Croy Nielsen, Berlin  

122

lucien SmitH  b. 1989

TBT, 2013

aluminium trays, moulding paste, enamel on gessoed canvas

91.4 x 76.2 cm (35 7/8 x 30 in.)

Signed ‘Lucien Smith’ on the overlap.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ‡

provenance

Private Collection, Los Angeles  
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124

Sam FallS  b. 1984

Untitled (Gardening Horse 17), 2012

dye on hessian

303 x 130 cm (119 1/4 x 51 1/8 in.)

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

American Contemporary, New York  
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125

Michael Manning  b. 1985

Little Lies, 2014

Giclée print on canvas, acrylic

244 x 183 cm (96 1/8 x 72 in.)

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ‡

provenance

Perry Rubenstein, Los Angeles  
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126

Mark Flood  b. 1957

Charon’s Landing, 2009

acrylic on canvas laid on panel

88.9 x 65.6 cm (35 x 25 7/8 in.)

Signed, titled and dated ‘CHARON’S LANDING Mark Flood 9-09’  

on the overlap.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Zach Feuer, New York  
PRISM, Los Angeles  
Private Collection, Switzerland  

127

Parker Ito  b. 1986

Inkjet Painting #32 (8 color ink), 2013

inkjet on silk

162.7 x 112.2 cm (64 x 44 1/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Private Collection   
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128

Lucien Smith  b. 1989

Untitled, 2012

acrylic on unprimed canvas

61 x 40.6 cm (24 x 16 in.)

Signed ‘Lucien Smith’ on the overlap.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ‡

provenance

Acquired directly from the artist by the present owner   

129

Fredrik VærSLeV  b. 1979

Untitled (Toro #9), 2011

house paint, enamel paint, spray paint and nails on pressure impregnated 

spruce, Siberian larch frame, steel support

159.5 x 90 x 29.4 cm (62 3/4 x 35 3/8 x 11 5/8 in.)

Signed and dated ‘Fredrik Vaerslev 2011’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Johan Berggren, Malmö  
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130

Jean-Baptiste Bernadet  b. 1978

Untitled (Retour), 2014

oil on canvas

100 x 84.8 cm (39 3/8 x 33 3/8 in.)

Signed, titled and dated ‘JB BERNADET “UNTITLED (RETOUR)” 2014’ on 

the overlap.

Estimate £5,000-7,000  $8,100-11,400 €6,300-8,800  ‡ ♠

provenance

American Contemporary, New York  
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Michiel ceulers  b. 1986

In Search of Image Nation: A Promise of the Status Quo, 2012

oil, spray paint on linen, in a cardboard artist’s frame

66.8 x 51.6 cm (26 1/4 x 20 3/8 in.)

Signed, titled and dated ‘Michiel Ceulers 2012 “In Search of Image nation: 

A Promise of the Status Quo”’ on the reverse.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Private Collection  
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133

Oliver laric  b. 1981

Schengen Visa Hologram, 2012

tamper evident security hologram stickers on PET sheet,  

airbrushed clear coating

175.2 x 100.2 cm (68 7/8 x 39 1/2 in.)

This work is accompanied by a certifcate of authenticity.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800   ♠

provenance

Private Collection  

132

Parker itO  b. 1986

The Agony and the Ecstacy, 2012

vinyl over enamel on 3M Scotchlite

162.5 x 117 cm (63 7/8 x 46 1/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  †

provenance

Steve Turner Contemporary, Los Angeles
Acquired from the above by the present owner  
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134

Wade Guyton  b. 1972

Untitled, 2004

Epson UltraChrome inkjet on canvas

169 x 96 cm (66 1/2 x 37 3/4 in.)

This work is accompanied by a certifcate of authenticity signed  

by the artist.

Estimate £60,000-90,000  $97,400-146,000 €75,300-113,000  

provenance

Galerie Francesca Pia, Zurich  

“ Because of the process with the works on canvas, I must reject 

or accept whatever the results are. I can’t work back into them 

afer they are stretched like some painters can.”

Wa d E G U yTo n

Wade Guyton’s work concentrates on the relationship between canvas 

and digital technology. The artist uses Epson inkjet printers along with 

segments torn from books, catalogues and fabrics to create multi-media 

works. The resulting images challenge the pre-conceived idea of a print 

out: they refect the struggle between the machine and the material 

and emphasise the importance of the exploration, documentation and 

appreciation of this process. 

 

Untitled, carried out in 2004, exemplifes this technique. The work 

features the stamping of UltraChrome injet onto a golden backdrop. The 

imposed red circles, forming part of his lexicon formatted in and taken 

from Microsof Word, are printed directly onto the canvas. The resulting 

image and arrangement refects an amalgamation of choice and chance: 

bearing the creative results of both printer and artist.
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135

Rob PRuitt  b. 1964

Sottsass Bear, 2013

acrylic, enamel and glitter on linen

243.8 x 182.9 cm (95 7/8 x 72 in.)

Estimate £80,000-120,000  $130,000-195,000 €100,000-151,000 

provenance

Private Collection  

“ I found that the panda was a symbol that not only had deep 

personal relevance but also addressed larger issues. It’s a 

symbol that teaches us to revere nature, to tread lightly and 

compassionately.”

Ro b P R u i t t

Rob Pruitt’s glittering image of a contented giant panda, Sottsass Bear, 

forms part of the artist’s larger series of paintings depicting the dying 

species. A master at crafing works that are universally likeable as well 

as probing, Pruitt has the rare ability to transform low brow kitsch into 

high brow art. the present lot is an outstanding example of the artist’s 

Warholian appropriation of subject, style and technique to paint an honest, 

yet tragic image of the current state of humanity. Pruitt uses the image of 

the panda—an animal that is blissfully unaware of its impending demise, 

even resentful of the scientists trying to help it survive—to satirise our 

own contented lifestyles. 

 

the artist cites the panda’s inherent duality as his inspiration. black and 

white, ferce and docile, the panda becomes the perfect conduit through 

which to view our own world. the giant panda in Sottsass Bear has one 

paw on his white belly, the other raised, in an acknowledgement with 

the viewer. Pruitt uses felds of black and silver glitter, paying homage to 

Andy Warhol’s “diamond dust” portraits. this glimmering surface is an 

entrancing, false glamour. the artist happily employs ordinary craf-store 

glitter in the place of more exalted materials. imbued with a special irony, 

Pruitt’s Sottsass Bear is a playful revelation into the irony of the twenty-

frst century way of life.
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136

Tauba auerbach  b. 1981

Uppercase Insides, 2006

acrylic on wood panel

101.6 x 71.1 cm (40 x 27 7/8 in.)

Signed, titled and dated ‘Tauba Auerbach “UPPERCASE INSIDES, I” 2006’ 

on the reverse.

Estimate £100,000-150,000  $162,000-243,000 €125,000-188,000  

provenance

Private Collection  

Tauba Auerbach’s fascination with typography and mathematical formula 

lends both an abstraction and elucidation to her voluble compositions. 

The resulting interplay between optical illusions and elements of language 

presents an innovative take on the balance between meaning and 

appearance in art. The idiomatically familiar and the intrinsically obscure 

are combined in a manner that questions the barriers between informative 

and artistic communication.  

 

In Uppercase Insides, the uncertainty created between the merging 

of symbol and letter exposes the malleability of language and the vast 

potentials of art. By infusing symbols with meaning the artist deconstructs 

established entities into their individual components. In this particular lot, 

the return to the origin is also refected in the choice of colour palette that 

revels in simplicity. Similar to the binary system in the reluctance to ever 

reach grey from black and white, Auerbach celebrates the ingenuity of 

interactive and creative systems in their purest form.
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Tracey emin  b. 1963

I Felt You And I Know You Loved me, 2008

neon

186 x 174 cm (73 1/4 x 68 1/2 in.)

This work is number 3 from an edition of 3.

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  Ω ♠

provenance

White Cube, London  

“ I’ve always made work about love.” 

T r aC ey e m i n
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Mark Bradford b. 1961

Double Speak, 2008

Papier-mâché, foil, football netting

Installed dimensions 136 x 65 x 76 cm (53 1/2 x 25 5/8 x 29 7/8 in.)

Estimate £100,000 - 150,000 $162,000-243,000 €125,000-188,000 ‡

PROVENANCE

Private Collection

EXHIBITED

Columbus, Wexner Center for the Arts, Mixed Signals: Artists Consider 

Masculinity in Sports, organized by Independent Curators International 
(ICI), 29 January – 11 April 2010, then travelled to Calgary, Art Gallery of 
Calgary (30 April - 4 September 2010), Middlebury, Middlebury College 
Museum of Art (3 February - 17 April 2011)
Athens, @REMAP 4, NEON PATHS | ECHOES OF SILENCE, 8 September - 
30 September 2013

Los Angeles-born artist Mark Bradford sources his materials from 

his surroundings. For the past decade he has amassed remnants of 

magazines, newspapers and billboards to constitute the resources for his 

evocative, large-scale collages and installations. The sculptural spheres, 

designed to replicate soccer balls, are symbols used to exemplify social 

and cultural issues. They are held together with the signature cord netting, 

predictable in presentation but innovative in substance and creation. The 

artist states that his works engage in a complex process that makes use 

of both creation and destruction: the elements of his oeuvre have been 

separated and estranged yet reassembled to form a unique, unexpected 

and cohesive whole.

The sculptural series was frst presented at the California Biennial in 

2004 and can now be seen to exemplify the artist’s installation works. 

The intricately made pieces both record the artist’s personal response to 

his origins, carried out and soured from his town of birth, and catalogue 

cultural change and media infuence on contemporary society as a whole. 

Double Speak, in its various mediums and quintessential subject matter, 

alludes to both urban and virtual landscapes. Despite its straightforward 

superfciality, on closer inspection, Double Speak explores the structures 

of urban culture and resonates with complex social undercurrents.

The present lot refects the struggles of contemporary society due 

to the ever-changing cultural diversity of his south central L.A. 

neighbourhood. The accumulation of the various, diverse materials 

represents the mix of individuals in modern civilisation and their varying 

interests. The artist states that the importance of soccer balls within this 

message is a result of his observation regarding the change from basket-

ball players to soccer-players and afcionados in his neighbourhood. The 

work represents continuity and progress, refecting how society makes use 

of fragments and elements of the past to form its present and delineate 

its future.
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AdAm mcEwEn  b. 1965

New York, New York, 2006

chewing gum, acrylic on canvas

229 x 330.3 cm (90 1/8 x 130 in.)

Estimate £60,000-90,000  $97,400-146,000 €75,300-113,000  ♠

provenance

Nicole Klagsbrun, New York  
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Lynette yiadom-Boakye  b. 1977

Grammy, 2003

oil on canvas

280.1 x 179.7 cm (110 1/4 x 70 3/4 in.)

Signed, titled and dated ‘“Grammy” Lynette Yiadom-Boakye 2003’ and 

again ‘Lynette Yiadom-Boakye 2003’ on the reverse.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  ♠ †

provenance

Acquired directly from the artist in 2005  

exhibited

London, ICA, Bloomberg New Contemporaries, 2004 
London, Saatchi Gallery, Newspeak- British Art Now, 30 May - 17 October 
2010  

literature

Newspeak- British Art Now, exh. cat., Saatchi Gallery, published by  
Booth-Clibborn editions, 2010, p 39-40

Grammy, executed in 2003, belongs to Lynette Yiadom Boakye’s frst 

series of portrait paintings. The classical subject matter, composition and 

representation of fgures is contradicted by the atypical, incongruous 

detail in the depiction of their features. The paradox created between 

their glamorous, conventional clothing and the unexpected, almost 

incompatible depiction of their faces, bold, gestural and impassioned 

in brushstroke, lends a sense of disquiet to the otherwise harmonious 

composition. Boakye, in this lot, encourages the viewer to delve beneath 

the aesthetic superfcial to reach the stark and conficting reality beneath.
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Chris Ofili  b. 1968

Pramnian Odyssey I, 2003-11

dyed leather, suede leather and gold leaf collage on panel, in artist’s frame

183.4 x 128.4 cm (72 1/4 x 50 1/2 in.)

Stamped with artist’s monogram lower right.

Estimate £80,000-120,000  $130,000-195,000 €100,000-151,000  ♠

provenance

Contemporary Fine Arts, Berlin  

In Chris Ofli’s Pramniam Odyssey I series the concept of the trinity 

is utilised on both religious and conceptual levels. Using beauty, love 

and unity as primary subjects the artist succeeds in creating dynamic 

works that explore both classical and contemporary notions of beauty 

whilst simultaneously alluding to notions of racial inequality, culture and 

discrimination. The limited palette, featuring a trio of symbolic colours, 

refers to the assortment of red, black and green as appropriated by the 

pan-Africanism movement of Marcus Garvey in the 1920’s. Although this 

symbolism has been heavily politicised, the artist emphasises its ulterior 

qualities: “the red, black and green need not be a politically aggressive 

stance, it could just depict and represent beauty and love and unity”.

There is also an underlying element of sexuality and undeniable sensuality 

in the image. The title of the work, Pramnian Odyssey I, is a cultural 

reference to the Pramnian wines that originated from the island of 

Lesbos. In the present lot, the implication of these components is hinted 

at in the suggestively depicted women, surrounded by sumptuous grapes 

and golden vines. Evocative and alluring, the work is rich in aesthetic 

as well as theory and perfectly refects the quintessential qualities of 

Ofli’s distinctive oeuvre. “I’m communicating something to do with 

the way I look at the world. It’s exciting for me that things can have an 

apparent narrative with many potential narratives within it. I have my 

working title, my reading, but then there are many options for how to 

interpret something.”
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Rashid Johnson  b. 1977

Sechs Consciousness, 2010

ceramic tiles, gold spray paint, shea butter, vinyl LP in sleeve

121 x 181 x 20 cm (47 5/8 x 71 1/4 x 7 7/8 in.)

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  

provenance

Galerie Guido W. Baudach, Berlin  
Private Collection  

“ So I started thinking about this 

kind of domestic material and 

taking it into a place where it 

would not necessarily expect to 

fnd itself. I’ve always considered 

the artist as almost a magician-

like character who grants 

agency to materials to allow 

them to be elevated into objects 

that we admire.” 

R a s h i d J o h n s o n
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AllorA & CAlzAdillA  b. 1974 and b. 1971

Solar Catastrophe, 2011

broken solar cells on canvas

187.3 x 236 cm (73 3/4 x 92 7/8 in.)

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  

provenance

Lisson Gallery, London 
Acquired from the above by the present owner  

144

ThomAs houseAgo  b. 1972

Untitled (Undulating Mask), 2013

bronze

106.5 x 81.5 x 18.6 cm (41 7/8 x 32 1/8 x 7 3/8 in.)

This work is number 3 from an edition of 3 plus 2 artist’s proofs.

Estimate £45,000-55,000  $73,000-89,300 €56,400-69,000  ‡ ♠

provenance

Gagosian Gallery, New York  
Private Collection  
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DaviD NooNaN  b. 1969

Untitled (Figure), 2008

screen printed jute, plywood, steel stand

203 x 55 x 35 cm (79 7/8 x 21 5/8 x 13 3/4 in.)

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ♠ †

provenance

Hotel Gallery, London 
Acquired from the above by the present owner in 2008  

exhibited

London, Chisenhale Gallery, David Noonan, 12 September- 26 October 
2008 
Tableaux, Magasin (Centre National d’Art Contemporain), 29 May- 4 
September 2011 
London, Saatchi Gallery, Out Of Focus: Photography, 27 September- 4 
November 2012  

literature

Out of Focus: Photography, Saatchi Gallery, DN.6, frst published by 
BoothClibborn Editions, 2012  
David Noonan: Scenes, published by ACCA, 2009

Piecing together plausible narratives from his readymade motifs, Noonan 

renders the intimacy of psychological space as indistinguishable from 

public cognisance. Using the qualities of photomontage to replicate the 

linear aspects of flm, Noonan’s disparate imagery collates to convey a 

transient sense of time and space that is both theatrical and strangely 

insular. Through his process of screen printing, Noonan capitalises on the 

efects of transluscent layering and exaggerated lighting to replicate the 

fickering chimera of cinematic projection; an intangible illusion simulating 

the abstraction of dreams.

David No onan, Installation view, 20 0 8

Commissioned by Chisenhale Galler y. Ph oto: An dy Keate.
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GeorGe Condo  b. 1957

Late Night in St. Moritz, 1990

pastel, charcoal, gouache, paper collage on canvas

160 x 150 cm (62 7/8 x 59 in.)

Signed and dated ‘Condo 90’ lower right.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ‡

provenance

Leo Koenig Inc., New York 
Galerie Bischoferger, Zurich  
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148

GeorGe Condo  b. 1957

Grey Portrait (The End of Vietnam), 1989

oil on canvas

117.5 x 86.6 cm (46 1/4 x 34 1/8 in.)

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Pace Gallery, New York  

147

Julian SChnabel  b. 1951

Untitled, 1990

oil on canvas

249.6 x 201.5 cm (98 1/4 x 79 3/8 in.)

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Leo Koenig Inc., New York  
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RichaRd PRince  b. 1949

My Funny Valentine, 2001

acrylic on silkscreen frame

219.5 x 175 cm (86 3/8 x 68 7/8 in.)

Signed and dated ‘Richard Prince 2001’ on the stretcher and again ‘Richard 

Prince 2001’ on the reverse.

Estimate £150,000-200,000  $243,000-325,000 €188,000-251,000  ‡

provenance

Patrick Painter Inc, Santa Monica 
Barbara Gladstone Gallery, New York  

exhibited

Santa Monica, Patrick Painter Inc, Richard Prince New Works, 19 January 
– 9 March 2002  

literature

Modern Painters, Special American Issue, Autumn 2002, p 75 (illustrated)

Richard Prince’s history of working in the advertising industry during 

1970’s spurred a vast knowledge and interest of the ways that culture is 

propagated. Prince soon became fascinated by America’s subgroups, why 

they stood in defance to the mainstream and the lifestyles they styled 

for themselves. He begins to use appropriation by re- photographing 

images that had previously been in the magazines he had worked with as 

a means of questioning the validity that an image can hold. This is a highly 

intelligent piece of art in its recognition of the viewer’s desire to seek unity 

out of disparate elements.

Prince realises that without some element of organisation, the spectator 

becomes alienated and thus cannot connect to a work of art. He solves 

this problem by creating a series of black forms, which are placed in such 

a way that captures our intrigue; the proximity of these forms and their 

repetitive layout establishes a relationship between them, which we are 

lef to decode for ourselves. It is this process of thinking, doubting and 

investigating which draws us to Prince’s pieces. Many have suggested 

that the shapes are reminiscent of a startled clown’s face, which would 

comply with the choice of the title but also reafrms the desire to seek 

out a face within art as a way of feeling less alienated by it. Whether 

this be the artist’s intention or not, there is no denying that humour has 

played a continuing role in Prince’s career as a means of poking fun at 

societal situations. 

Richard Prince, Jesus, 20 01- 02, 

chrom ogenic print s, in 14 par t s, each 

image 10 3 / 8 x 7 5 / 8 in. (26.4 x 19.4 cm.)

each sheet 11 x 16 5 / 8 in. (27.9 x 42. 2 cm) 

© Richard Prince
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Ashley Bickerton  b. 1959

The Big Screwed Up, 1989

steel, leather, rubber, hessian, reinforced glass, magazines, books, plastic, 

plastic coated wire, pulleys, carribenas, chord, fans

106.5 x 308 x 119 cm (41 7/8 x 121 1/4 x 46 7/8 in.)

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  

provenance

Private Collection  
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Zhang huan  b. 1965

3 AM, 2010

ash on linen

249.8 x 400 cm (98 3/8 x 157 1/2 in.)

Signed and dated ‘Zhang Huan 2010’ in Chinese and English 

on the reverse.

Estimate £100,000-150,000  $162,000-243,000 €125,000-

188,000  ‡

provenance

Pace Gallery, London  

exhibited

Macau, Espace Louis Vuitton, Zhang Huan: East Wind, West 

Wind, 31 March - 19 June 2011  
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152

Hans-Peter Feldmann  b. 1941

Untitled 

oil on canvas, in two parts

each 80.2 x 64.6 cm (31 5/8 x 25 3/8 in.)

Estimate £55,000-65,000  $89,300-106,000 €69,000-81,500  ♠

provenance

The Artist
Simon Lee Gallery, London
Private Collection, UK  

exhibited

Madrid, Reina Sofa, Hans-Peter Feldmann: An Art Exhibition,  
22 September 2010 – 28 February 2011  
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John Baldessari  b. 1931

Prima Facie (Fifh State): Gentle Butterfy / Grassy Fields, 2006

archival pigment print on Epson UltraSmooth Fine Art paper, in two parts

each 76.2 x 121.5 cm (30 x 47 7/8 in.) 

installed 152.4 x 121.5 cm (60 x 47 7/8 in.)

This work is unique.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Sprüth Magers, Munich  

153

ed ruscha  b. 1937

Crown, 1993

dry pigment and acrylic on paper

56.5 x 73.7 cm (22 1/4 x 29 in.)

Signed and dated ‘Ed Ruscha ‘93’ lower right. This work is unique.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ‡

provenance

Janie Beggs Gallery, Aspen  
Private Collection, Los Angeles  
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Andy WArhol  1928-1987

Untitled, 1980

silkscreen on canvas

102 x 101.9 cm (40 1/8 x 40 1/8 in.)

Signed and dated ‘Andy Warhol 1980’ on the overlap. Stamped by The 

Estate of Andy Warhol and The Andy Warhol Foundation on the overlap. 

Numbered ‘10-912-2916’ and ‘PO50.218’ on the stretcher. This work 

is accompanied by a certifcate of authenticity issued by the The Andy 

Warhol Foundation.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Acquired directly from The Andy Warhol Foundation
Private Collection, UK  

exhibited

Beverly Hills, Gagosian Gallery, Andy Warhol: $, 1 November – 29 
November 1997  

Part of Warhol’s iconic series of portraits of the American elite, this 

painting from 1980 depicts two brothers, most likely the children of a 

titan of industry, in Warhol’s signature silkscreen style. Following in the 

tradition of society painters before him, the artist’s relationship to his 

sitters was largely symbiotic: the aloof and withdrawn Warhol beneftted 

fnancially from portrait commissions, while the subjects were forever 

immortalised on canvas. These 40 x 40 inch portraits became status 

symbols, emblematic of the American excess of the 1980s. Nevertheless, in 

this double portrait Warhol projects his own nuanced approach to painting, 

rendering the two brothers timeless symbols of youth.  

 

The two brothers are strikingly similar, emphasising the inevitable 

progression from boy to man. Warhol chooses to highlight this shif by 

giving emphasis to the younger brother, drawing attention to his eyes 

and mouth with bolder outlines. The rapid pace of Warhol’s silkscreen 

production technique alludes to the quick and feeting nature of innocence, 

which the artist so perfectly captures. Perhaps the most prolifc portraitist 

to emerge from Post-War America, Andy Warhol transformed a simple 

portrait of two brothers into a wistful exploration of boyhood.
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Andy WArhol  1928-1987

Dollar Sign, 1981

synthetic polymer paint and silkscreen ink on canvas

50.8 x 40.6 cm (20 x 15 7/8 in.)

Stamped by The Estate of Andy Warhol and The Andy Warhol Foundation 

on the overlap and the reverse.  Numbered ‘PA30.082’ on the stretcher 

and overlap.

Estimate £175,000-220,000  $284,000-357,000 €220,000-276,000  ‡

provenance

Kantor Gallery, Los Angeles  
Private Collection, Los Angeles  

exhibited

Beverly Hills, Gagosian Gallery, Andy Warhol: $, 1 November  
– 29 November 1997  

literature

A.C. Danto, Andy Warhol: $, Gagosian Gallery: Beverly Hills, 1997, p 43 
(illustrated)
 

Andy Warhol, Dollar Sign (green), synthetic polymer paint 

silkscreen printed on canvas, 1982, 25.4 x 20.3 cm (10 x 7 in.)/ 

Private Collection / Photo © Connaught Brown, London / 

Bridgeman Images © The Andy Warhol Foundation for the 

Visual Arts, Inc./ARS, NY and DACS, London

Among Warhol’s most powerful images, Dollar Sign distils the Pop 

artist’s oeuvre into a single, resonant image. Painted in 1981, when 

the artist was a tastemaker and icon in his own right, the present lot 

epitomises Warhol’s prophetic understanding of commodity. Dollar 

Sign combines deliberately crass strokes with the seductive curves of 

the dollar sign, manifesting the duality of material want. The silkscreen 

technique playfully parallels the physical printing of money; in Dollar 

Sign, the artist unabashedly confronts us with our own desire.
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Keith haring  1958-1990

Untitled, 1988

black ink, gouache and printed paper collage on paper

99 x 76 cm (38 7/8 x 29 7/8 in.)

Signed and dated ‘© K. Haring NOV. 19 1988’ on the reverse.

Estimate £100,000-150,000  $162,000-243,000 €125,000-188,000  

provenance

Private Collection  

Untitled from 1998 is a perfect example of Keith Haring’s dexterity as 

an artist. Drawing inspiration from Andy Warhol and his contemporary 

Jean-Michel Basquiat, Haring believed that art constitutes the ultimate 

expression of individuality. This particular lot represents the distinctive 

elements of creative formation, infuenced by previous models yet 

adapted and personalised to realise unique and inimitable results. In 

Untitled, Haring uses the image of the Mona Lisa, perhaps the most 

renowned portrait in Art History, yet defaces her classical representation, 

superimposing it with his distinctive illustrative style. 

 

The deconstruction of classical objectivity encourages the viewer to 

question traditional perception and interpretation. The repeated image 

of da Vinci’s canvas is adapted to various degrees within its three 

reproductions. These interpretations form the central segment of the 

composition, from which Haring’s simple yet poignant line-silhouettes 

emerge. The artist’s characteristic reduction of form to its simplest, 

primary elements fnds further power in its direct comparison to 

established art-form. The gestural depictions materialise from the paper, 

striking and vibrant in their impulsive execution.
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Andy WArhol  1928-1987

Berkeley Reinhold, circa 1979

screenprint on paper

79.5 x 59.3 cm (31 1/4 x 23 3/8 in.)

Stamped by The Andy Warhol Foundation and numbered ‘UP 45.10’  

on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  

provenance

Acquired directly from The Andy Warhol Foundation
Private Collection, UK  

159

Keith hAring  1958-1990

Untitled (Subway Drawing), 1982

chalk on paper laid on canvas

232 x 120.5 cm (91 3/8 x 47 1/2 in.)

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Private Collection, New York 
Private Collection, Switzerland  

exhibited

New York, Woodward Gallery, Keith Haring New York, 12 September -
30 October 2009  
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Mark Tansey  b. 1949

Study for Arrest, 1989

oil on canvas

61.1 x 96.5 cm (24 x 37 7/8 in.)

Signed, titled and dated ‘Tansey 1989 Study for “Arrest”’ on the reverse.

Estimate £200,000-300,000  $325,000-487,000 €251,000-376,000  

provenance

Curt Marcus Gallery, New York 
Galleri Faurschou, Denmark  

“ A painted picture is a vehicle. You 

can sit in your driveway and take 

it apart or you can get in it and go 

somewhere.”

M A r k TA N S e Y

 

Mark Tansey’s meticulously rendered monochromatic paintings question 

the very nature of representation. His virtuosic verisimilitude belies 

a host of captivating visual quirks; Tansey combines a photo-realistic 

treatment of subject matter and space with visual puns and oddities. 

Beginning with a semblance of a traditional painting process, in which 

the artist makes “studies” of the work before embarking on the fnal 

painting, Tansey draws from his personal archive of magazine clippings 

and personal photographs to create collages. These visually complex 

compositions are then translated to canvas in Tansey’s characteristic 

monochrome palette. 

 

In Study for Arrest, Tansey employs this same technique, beginning with 

a collage created from an artful arrangement of found imagery. The 

artist challenges himself with self-imposed restrictions on technique: 

by applying a single layer of coloured paint as base, only adding 

fgures and details in white paint, Tansey only has around six hours to 

complete ambitious works like the present lot. These physical and visual 

challenges bring to mind the work of surrealist rené Magritte, who was 

a master at visual puns as well as focused technician. To Tansey, painting 

is more than just representation; it allows for the transformation and 

exploration of reality.
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Manolo Valdés  b. 1942

Anforas, 2007

oil, hessian and cloth collage on hessian

233.7 x 215.9 cm (92 x 85 in.)

Signed, titled and dated ‘M VALDES ANFORAS 2007’ on the reverse.

Estimate £100,000-150,000  $162,000-243,000 €125,000-188,000  ‡ ♠

provenance

Marlborough Gallery, New York  

Prominent Spanish painter and sculptor Manolo Valdés breathes new 

life into archetypal art historical tropes, infusing them with humour and 

irony. Infuenced by the political situation in Spain under the dictatorship 

of Francisco Franco, the artist’s early work was directly inspired by 

predecessors like Picasso and Velázquez. In the 1960s Valdés formed the 

Spanish pop art group Equipo Crónica, in which he combined well-known 

images like Velázquez’s Las Meninas with his own quick-witted political 

commentary. Using a rich visual vocabulary adapted from literature and 

art, Valdés is a master at sufusing layers of meaning into a single image. 

 

Anforas shows the artist’s characteristic play with art history, culture 

and politics. In this lot, the artist turns Classical conventions of artistic 

beauty on their head, combining a deliberate primitive painting style 

with visual anachronism. The amphora, an ancient Greek vessel for wine 

or oil, traditionally depicts images of the ancient gods and goddesses; 

here Valdés has chosen to replace the conventional fgures with camels 

and pyramids. His intentionally crude application of paint onto hessian 

provides further juxtaposition to the smooth and stylised lines of Greek 

vases. The resulting visual confusion is the artist’s playful attempt to re-

engage the viewer in our collective cultural history.
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Antonio SAurA  1930-1998

El Narigudo, 1981

oil on canvas

130.2 x 97.5 cm (51 1/4 x 38 3/8 in.)

Incised ‘SAURA’ upper right. This work is accompanied by a  

certifcate of authenticity.

Estimate £80,000-120,000  $130,000-195,000 €100,000-151,000  ‡ ♠

provenance

Galeria Val I 30, Valencia  
Private Collection, New York  

Antonio Saura’s explorations of the human fgure form a series of portraits 

that exemplify a total liberty in pictorial expression. With a background in 

surrealism, the artist soon experimented with new techniques and, in the 

1950’s, adopted a gestural, strongly expressionist style. Forms inspired 

by the human profle are integrated into Saura’s artistic legacy in his re-

visitation of portraiture in 1983. El Narigudo, carried out at the beginning 

of this endeavour, draws a characteristic association between corporeal 

form and satirical interpretation. The profoundly deformed anatomies 

fashion depictions that are dark, mysterious and obscure. 

 

The heavily gestural brushstrokes, suggestive expressions of line and 

selectively reduced palette build a disjointedly carnal image. The artist has 

gradually and cautiously added greys, ochres, browns and reds to the initial 

blacks and whites emblematic of his earlier canvases. The earthy palette 

implies at the frailty of the human body, in a similar manner to the strongly 

infuential Pinturas negras by Goya. In his works there is an amalgamation 

of the traditional and the progressive: Saura maintained that, in a portrait, 

the presence of the model is less important that the artistic illusion 

created. “Beyond useless discussions of fgurative or abstract art is the 

imperious necessity to express oneself as one is, making ours all the 

energetic possibilities of the universe.”
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Agostino BonAlumi  1935-2013

Azzurro, 1997

vinyl tempera on shaped canvas

200 x 200 x 11.5 cm (78 3/4 x 78 3/4 x 4 1/2 in.)

Signed, titled and dated ‘Bonalumi 97’, ‘AGOSTINO 

BONALUMI=AZZURRO=1997=’ on the stretcher. Further annotated with 

exhibition history as listed below.

Estimate £70,000-90,000  $114,000-146,000 €87,800-113,000  ♠

provenance

Studio F.22 Modern Art Gallery, Brescia  

exhibited

Rovato, The Convent of the Annunciation of Rovato, The Geometry of the 

Universe, 1997 
Museum of Gazoldo degli Ippoliti, Les Couleurs de la Memoire, 1997  

164

DADAmAino  1930-2004

Volume Nero, 1960

water-based paint on canvas

100 x 70 cm (39 3/8 x 27 1/2 in.)

Signed, titled and dated ‘DADAMAINO VOLUME 1960’ on the stretcher. 

This work is listed as number 573/10 in the Dadamaino archive.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ♠

provenance

Private Collection  
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Agostino BonAlumi  1935-2013

Rosso, 1982

vinyl tempera on shaped canvas

70 x 80 cm (27 1/2 x 31 1/2 in.)

Signed and dated ‘Bonalumi 82’ on the reverse. This work is accompanied 

by a certifcate of authenticity issued by the Archivio Bonalumi and is listed 

as archive number 82-010.

Estimate £35,000-45,000  $56,800-73,000 €43,900-56,400  ♠

provenance

Private Collection  
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Alighiero Boetti  1940-1994

Pensato e Quadrato, 1989 

embroidery on cotton

16 x 15 cm (6 1/4 x 5 7/8 in.)

This work is accompanied by a gallery certifcate of authenticity.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  ♠

provenance

Galeria Leyendecker, Tenerife  
Private Collection, Europe  

exhibited

Santa Cruz, Galeria Leyendecker, Alighiero e Boetti, Jiri Georg Dokoupil, 

January 1990, then travelled to, Genoa, Studio Leonardi, 1990
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MiMMo Paladino  b. 1948

Caduto a Ragione (Fall for a Reason), 1995

bronze

255.5 x 96.7 x 49 cm (100 5/8 x 38 1/8 x 19 1/4 in.)

Signed, editioned and stamped ‘M. Paladino, A.P’ and ‘FONDERIA 

VENTURI ARTE BOLOGNA’ on the base.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ♠

provenance

Waddington Custot Galleries, London  
Private Collection  

exhibited

San Giulio, Open Air Art Exhibition at Lake Orta, 2009

Caduto a Ragione (Fall for a Reason) was one of the sculptures 

transported by helicopter onto the island of San Giulio for the open air art 

exhibition at Lake Orta in 2009. As part of Paladino’s sculptural oeuvre, 

it suggests a religious thematic and fnds infuence in early Christian art. 

The indirect religious allusion in his work also evokes fgures from Etruscan 

art and from ancient mythology. These references to and inspiration from 

the ancient times draw enrichment from the medium choice, in this case 

bronze, that facilitates a weathered and antique looking surface. The three 

metre high, elongated and stylised fgure stands in an open stance with 

vacant eyes. On close inspection, the fgure becomes more mysterious 

than welcoming in its secrecy, ambiguity and anonymity.  

“ More and more I’m asked to create work within historical contexts 

or within strong nature settings… It’s part of a process exploring 

the relationship between architecture, nature and function.” 

M I MM O PA L A D I N O 
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168

César BaldaCCini  1921-1998

Mickey, 1958

bronze with black patina

24.1 x 6.4 x 6.4 cm (9 1/2 x 2 1/2 x 2 1/2 in.)

Incised ‘César’ on the base. Impressed ‘5/8’ and ‘BOCQUEL FONDEUR’ on 

the base. This work is number 5 from an edition of 8.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠

provenance

Christie’s, Paris, Sale of De Quay & Lombrail, 19 December 1996, lot 55 
Acquired from the above sale by the present owner   
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MiMMo Paladino  b. 1948

Suonno, 1984

bronze

152.8 x 35.8 x 24 cm (60 1/8 x 14 1/8 x 9 1/2 in.)

Signed and numbered ‘m. paladino 5/5’ on the base with adjacent makers 

mark. This work is number 5 from an edition of 5.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Waddington Custot Galleries, London  
Private Collection  
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William Copley  1919-1996

Lest We Forget, 1993

acrylic on linen

102 x 82 cm (40 1/8 x 32 1/4 in.)

Signed and dated ‘cply 93’ lower right.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  

provenance

Nolan Eckman Gallery, New York  

170

luCio Fontana  1899-1968

Concetto Spaziale, 1957

painted terracotta

43.5 x 43.5 cm (17 1/8 x 17 1/8 in.)

Signed and dated ‘L. Fontana, 57’ lower right. This work is registered in  

the Fondazione Lucio Fontana, Milan under number 1737/75.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Private Collection, Switzerland 
Christie’s London, Post-War and Contemporary Art (Morning Session), 21 
June 2007, lot 222 
Acquired from the above sale by the present owner  
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Martin Kippenberger  1953-1997

Copa, 1986

oil, silicon on canvas, in artist’s card frame

91.4 x 76.3 cm (35 7/8 x 30 in.)

Signed with the artist’s monogram and dated ‘86’ lower right. This work 

is accompanied by a certifcate of authenticity issued by Galerie Gisela 

Capitain for the Estate of Martin Kippenberger.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  ♠

provenance

Acquired directly from the artist 
Private Collection  

172

adrian ghenie  b. 1977

Cruising Area, 2006

oil on canvas

33.3 x 45 cm (13 1/8 x 17 3/4 in.)

Signed and dated ‘Ghenie 2006’ on the reverse.

Estimate £30,000 - 50,000 $32,500-48,700 €25,100-37,600  ♠

provenance

Andreiana Mihail Gallery, Bucharest  
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Sigmar Polke  1941-2010

Two Works: (i) Untitled (Face with Bamboo); (ii) Untitled, 1968

(i) watercolour on chequered paper 

(ii) watercolour and pencil on chequered paper

each 21 x 14.5 cm (8 1/4 x 5 3/4 in.)

Each signed and dated ‘S. Polke 68’ lower right.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ‡ ♠

provenance

Galerie Rudolf Zwirner, Cologne 
Private Collection, Switzerland  

(i) (ii)
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Sigmar Polke  1941-2010

Two Works: (i) Inhibitions?, 1964 ; (ii) Untitled (Floating Nail), 1965, 

(i) ballpoint pen and watercolour on paper  

(ii) gouache on newsprint

(i) 29.6 x 21.1 cm (11 5/8 x 8 1/4 in.) 

(ii) 29.6 x 20.9 cm (11 5/8 x 8 1/4 in.)

(i) Signed and dated ‘Polke 64’ lower right.  

(ii) Signed and dated ‘S Polke 65’ lower right.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  ‡ ♠

provenance

(i) Sammlung Peter Dibke, Cologne 
Galerie Hauser & Wirth, Zürich 
Private Collection, Switzerland  
 

(ii) Galerie Michael Werner, Cologne 
Private Collection, Switzerland  
Galerie Hauser & Wirth, Zürich  
Private Collection, Switzerland  

exhibited

(i) Museum of Modern Art, Sigmar Polke: Works on Paper 1963-1974, New 
York NY, 1 April - 15 June, 1999, then travelled to Hamburger Kunsthalle, 
Hamburg/DE, 16 July - 17 October 1999  

literature

(i) Michael Semf, Bice Curiger, Margit Rowell, Sigmar Polke: Works on 

paper 1963-1974, New York NY: MoMA NY and Thames and Hudson, 1999, 
p 75, no. 81, (illustrated in colour), p 187 (listed, exh. cat.)

(i) (ii)
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Albert Oehlen  b. 1954

Untitled, 1998

acrylic, spray paint, inkjet, marker pen on paper

123.7 x 91.2 cm (48 3/4 x 35 7/8 in.)

Signed and dated ‘A Oehlen 98’ lower right.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Private Collection  
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Albert Oehlen  b. 1954

Untitled, 1998

acrylic, spray paint, inkjet, marker pen on paper

123.7 x 91.2 cm (48 3/4 x 35 7/8 in.)

Signed and dated ‘A Oehlen 98’ lower right.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Private Collection   
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William Copley  1919-1996

Swan Lake, 1994

acrylic on linen

89.2 x 117 cm (35 1/8 x 46 1/8 in.)

Signed and dated ‘cply 94’ lower right.

Estimate £30,000-40,000  $48,700-64,900 €37,600-50,200  

provenance

Nolan Eckman Gallery, New York  
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Sue WilliamS  b. 1954

Sticky Beak, 2006

oil on canvas

183 x 213.6 cm (72 x 84 1/8 in.)

Signed and dated ‘Sue Williams 2006’ on the reverse.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  

provenance

Private Collection, Switzerland 
Galerie Eva Presenhuber, Zurich  
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Hans Hartung  1904-1989

T1989-E3, 1989

acrylic on linen

100 x 100 cm (39 3/8 x 39 3/8 in.)

Inscribed and dated ‘PhAB 134 du 11.6.89’ on the stretcher. Accompanied 

by a certifcate of authenticity issued by the Hans Hartung Foundation.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ♠

provenance

Artcurial, Paris, Art Contemporain, 31 May 2010, Lot 63 
Acquired from the above sale by the present owner  
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Jack Goldstein  1945-2003

Untitled, 1989

acrylic on canvas

121.9 x 152.4 x 10.2 cm (47 7/8 x 60 x 4 in.)

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  ‡

provenance

Acquired directly from the artist 
Phillips, New York, Contemporary Art Day Sale, 17 May 2013, Lot 180  
Acquired from the above sale by the present owner  

exhibited

Chicago, Dart Gallery, Group Exhibition, 1990  
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Juan uslé  b. 1954

Beirão, 1997

vinyl dispersion, pigment on canvas laid on board

61 x 45.6 cm (24 x 17 7/8 in.)

Signed, titled and dated ‘N.Y. Uslé 97 “Beirao”’ on the reverse. This work is 

stamped with artist’s stamp on the reverse.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ‡ ♠

provenance

Galeria Camargo Vilaça, São Paulo  

182

Karel appel  1921-2006

Untitled, circa 1970

oil on canvas

65 x 81 cm (25 5/8 x 31 7/8 in.)

Signed ‘Appel’ lower lef.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Private Collection  
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Friedrich Kunath  b. 1974

Ragazzo dell’Europa (Helmut Berger), 2010

watercolour, acrylic, Indian ink, lacquer, pencil on canvas

255.4 x 212 cm (100 1/2 x 83 1/2 in.)

Signed and dated ‘F. Kunath 2010 22’ on the overlap.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

BQ gallery, Berlin 
Important European Collection  

Encompassing multiple mediums, Friedrich Kunath’s work focuses on 

the exploration of universal themes on canvas. Subject matter is created 

from the depiction of human emotion in painting: evoking sentiments 

underlined with tragicomic pathos. His works, which lie comfortably 

between abstraction and representation, are saturated with vivid colour 

washes then overlaid with a variety of visual references.  

 

Ragazzo dell’Europa (Helmut Berger), features the inclusion of almost 

satirical, cartoon-like images. The reference to Helmut Berger in the title 

alludes to the renowned actor, most famous for his collaborations with 

Luchino Visconti. The present lot includes the use of various mediums, 

including watercolour, inks and pencil, which converge to form a unifed 

yet eclectic and intriguing image. This quality of creative depth is 

emphasised by the paradox between the bright washes of colour and the 

stark silhouettes, which somehow co-exist in eye-catching harmony.
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PROPERTY FROM THE OLSSON COLLECTION

Wim Delvoye  b. 1965

Maria-Jose, 1994

tattooed pig skin

skin 135 x 104 x 6 cm (53 1/8 x 40 7/8 x 2 3/8 in.) 

frame 151 x 116 cm (59 1/2 x 45 5/8 in.)

Titled ‘Maria-Jose’ upper centre.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  ♠

provenance

Acquired directly from the artist by the present owner  

“ I show the world works of art that are so alive, they have to 

be vaccinated…It lives, it moves, it will die. Everything is real.” 

W i M D e lvoy e 
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Erwin wurm  b. 1954

Fat House Moller / Adolf Loos, 2003

fbre glass resin, mdf, acrylic glass, in two parts

(i) 33.5 x 49 x 50 cm (13 1/4 x 19 1/4 x 19 5/8 in.) 

(ii) 34.5 x 49.5 x 46.5 cm (13 5/8 x 19 1/2 x 18 1/4 in.)

This work is from an edition of 25.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Private Collection  
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PROPERTY FROM THE OLSSON COLLECTION

Wim Delvoye  b. 1965

Delf Shovel (A), 1990

enamel on metal shovel, wooden handle

152.5 x 35 x 13 cm (60 x 13 3/4 x 5 1/8 in.)

Signed, titled and dated ‘Wim Delvoye 1990 “Delf Shovel” (A)’ on the 

reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Acquired directly from the artist by the present owner  
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Erwin wurm  b. 1954

Wittgenstein’s Space Warp, 2005

resin, fabric

44 x 89 x 25.5 cm (17 3/8 x 35 x 10 in.)

This work is from an edition of 8 and is accompanied by a certifcate of 

authenticity signed by the artist.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ‡ ♠

provenance

Private Collection  
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PROPERTY FROM THE OLSSON COLLECTION

Wim Delvoye  b. 1965

Quark, circa 1992

patinated bronze

113 x 113 x 102.2 cm (44 1/2 x 44 1/2 x 40 1/4 in.)

This work has been verbally authenticated by the Wim Delvoye Studio.

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  ♠

provenance

Acquired directly from the artist by the present owner  
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Anselm Reyle  b. 1970

Untitled, 2006

acrylic, foil on canvas, in artist’s acrylic glass box 

143 x 122 x 17 cm (56 1/4 x 48 x 6 3/4 in.)

Signed and dated ‘A.Reyle 2006’ on the reverse.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ♠

provenance

Galerie Giti Nourbakhsch, Berlin  

190

Anselm Reyle  b. 1970

Untitled, 2006

acrylic, coloured acrylic glass, foil on canvas

67.5 x 56.5 cm (26 5/8 x 22 1/4 in.)

Signed and dated ‘A. Reyle 2006’ on the reverse.

Estimate £15,000-25,000  $24,300-40,600 €18,800-31,400  ♠

provenance

Galerie Giti Nourbakhsch, Berlin  
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Os GêmeOs  b. 1974

La casa que llovia dentro, 2008

spray paint, resin, wooden doors, glass, acrylic, household paint, steel

installed 210.6 x 166.6 x 9 cm (82 7/8 x 65 5/8 x 3 1/2 in.)

This work is accompanied by a certifcate of authenticity signed by the 

artists. 

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  

provenance

Parra & Romero, Madrid

192

Wade GuytOn  b. 1972

Two works: (i) Untitled (The New York Times – Breaking News, World New 

and Multimedia 4/25/12  4:26 PM. Quit Race and Endorse Romney); 

(ii) Untitled (The New York Times – Breaking News, World New and 

Multimedia 4/25/12 4:26 PM. Pho with Spinach and Tofu), 2012

Epson DURABrite inkjet on book page

each 24.1 x 21 cm (9 1/2 x 8 1/4 in.)

This work is accompanied by a certifcate of authenticity.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Capitain Petzel, Berlin  

(i) (ii)

(ii) reverse(i) reverse
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Josh smith  b. 1976

Untitled, 2007

oil, ink, varnish, collage on panel

152.1 x 122 x 5 cm (59 7/8 x 48 x 1 7/8 in.)

Signed, numbered and dated ‘JSC07466 JOSH SMITH 2007’  

on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Private Collection, Switzerland  

exhibited

London, Jonathan Viner, Josh Smith: Josh Smith, 6 October- 18 
November 2007  
Tel Aviv Museum, Israel  

literature

Mind the Gap, exh. cat., Tel Aviv Museum of Art, 2009, p 113 
(illustrated in colour)
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Josh smith  b. 1976

Untitled, 2007

oil on canvas

152.5 x 122.5 cm (60 x 48 1/4 in.)

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ‡

provenance

Private Collection, Switzerland  
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John Armleder  b. 1948

Alchemilla vulgaris, 2006

oil, enamel, glitter on canvas

261 x 140.5 cm (102 3/4 x 55 3/8 in.)

Signed, titled and dated ‘John Armleder 2006 ALCHEMILLA VULGARIS’ on 

the overlap.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  

provenance

Galerie Andrea Caratsch, Zurich 
Private Collection   

197

Jules olitski  1922-2007

Her Walk, 1971

acrylic on canvas

234 x 181 cm (92 1/8 x 71 1/4 in)

Signed, titled and dated ‘Jules Olitski 1971 Her Walk’ on the reverse.

Estimate £40,000-60,000  $64,900-97,400 €50,200-75,300  

provenance

The Crespi Family Collection, Milan 
Dr. Luigi Ghezzi Collection, Italy 
Private Collection, Switzerland  
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Dirk Skreber  b. 1961

Untitled, 2001

oil, lacquer and PVC tape on panel

250 x 150 cm (98 3/8 x 59 in.)

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ‡ ♠

provenance

Kerstin Engholm Galerie, Vienna 
Falckenberg Collection, Hamburg 
Private Collection, Switzerland  

exhibited

Vienna, Austria, Engholm Galerie, Dirk Skreber, 8 May - 21 June 2001  

literature

Dorothea Strauss, exh. cat., Dirk Skreber, Kunstverein Freiburg, 2002, p 
25, 36 (illustrated in colour) 
F. Emslander; Christian Scheidemann, exh. cat., Dirk Skreber 

Blutgeschwindigkeit Blood Speed, Staatl. Kunsthalle Baden-Baden; 
Museum Franz Gertsch Burgdorf, 2008, p 28, 33 (illustrated in colour)

Untitled (2001) forms part of Dirk Skreber’s ‘disaster series’. The works 

aim to transform incidents of catastrophe and accident into emblems 

of aesthetic beauty, awesome in their outcome and actuality. The high-

gloss paintings allude to media imagery and photography: powerful in 

their realistic quality and immediacy. Exploring with the potential of the 

‘hyperreal’, the artist successfully merges epic subject matter with a 

detached formalism. The surfaces are impenetrable yet intimate, involving 

the viewer without demanding or allowing their participation. Untitled 

(2001) captures a critical fragment of time and renders it eternal, frozen in 

expectation and anticipation.
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Gilbert & GeorGe  b. 1943 and 1942

Women, 2011

four chromogenic prints, in artist’s frames

151 x 127.2 cm (59 1/2 x 50 1/8 in.)

Signed ‘Gilbert & George’ lower right panel.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ♠

provenance

Sonnabend Gallery, New York  

exhibited

New York, Sonnabend Gallery, Gilbert & George: London Pictures, 26 April 
- 23 June 2012  

199

barbara KruGer  b. 1945

Face It! (Green), 2007

pigment print on Hahnemüle photo rag, in artist’s frame

frame 109 x 83.7 cm (42 7/8 x 32 7/8 in.)

This work is number 10 from an edition of 10.

Estimate £20,000-25,000  $32,500-40,600 €25,100-31,400  ♠

provenance

Yvon Lambert, Paris  
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Cindy Sherman  b. 1954

Untitled #171, 1987

chomogenic print

121 x 180 cm (47 5/8 x 70 7/8 in.)

This work is number 3 from an edition of 6.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ‡

provenance

Monika Sprüth Galerie, Cologne  
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Paola Pivi  b. 1971

Ffffffffff one, 2006

photographic print, fush-mounted to aluminium

180 x 270 cm (70 7/8 x 106 1/4 in.)

This work is number 4 from an edition of 5 plus 2 artist’s proofs.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠

provenance

Private Collection, United Kingdom  

UK_CTA_DAY_OCT14_120-197.indd   141 20/09/14   09.21



203

RichaRd PRince  b. 1949

Untitled (Publicity), 2000

four publicity photographs, one photograph, in artist’s frame

84 x 104.5 cm (33 1/8 x 41 1/8 in.)

Estimate £18,000-22,000  $29,200-35,700 €22,600-27,600  

provenance

Sadie Coles, London 
Barbara Gladstone Gallery, New York 
Galeria Presenca, Porto  
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RichaRd PRince  b. 1949

Misty Two, 1986

chromogenic print, fush-mounted to aluminium

81 x 71.4 cm (31 7/8 x 28 1/8 in.)

Signed, titled, numbered and dated ‘“Misty TWO” R Prince 86 1/5’ lower 

right. This work is number 1 from an edition of 5.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Private Collection  
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Vera Lutter  b. 1960

Frankfurt Airport XV: Hangar 5: May 7-12, 2001

two silver gelatin prints

overall 211.4 x 296 cm (83 1/4 x 116 1/2 in.)

Signed, titled and dated ‘Frankfurt Airport XV: Hangar 5 May 7-12, 2001 

Vera Lutter’ on the reverse of the lef panel. Further signed ‘Vera Lutter’ on 

a gallery label afxed to the reverse of the lef panel.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Galerie Max Hetzler, Berlin  

206

andreas Gursky  b. 1955

Untitled XII, No. 4, 2000

chromogenic print

279 x 185 x 60.2 cm (109 7/8 x 72 7/8 x 23 3/4 in.)

This work is number 1 from an edition of 6.

Estimate £60,000-80,000  $97,400-130,000 €75,300-100,000  ♠

provenance

Sies + Höke, Dusseldorf  
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Piotr Uklański  b. 1968

Untitled (Monsieur Francois Pinault, Président du groupe Artemis), 2003

chromogenic print

sheet 126.5 x 93.5 cm (49 3/4 x 36 3/4 in.) 

This work is number 3 from an edition of 5.

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  ♠

provenance

Galerie Emmanuel Perrotin, Paris  

207

HirosHi sUgimoto  b. 1948

Sam Eric P.A., 1978

silver gelatin print

sheet 50.6 x 60.5 cm (19 7/8 x 23 7/8 in.)

Signed, titled, numbered and dated ‘SAMERIC P.A. 1978 2/25 Sugimoto’ 

on the reverse. This work is number 2 from an edition of 25.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Private Collection  
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Douglas gorDon  b. 1966

Self-Portrait of You + Me (Jane Birkin), 2006

burnt photograph, mirrored glass, in artist’s frame

77.8 x 70 x 6.4 cm (30 5/8 x 27 1/2 x 2 1/2 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡ ♠

provenance

Gagosian Gallery, New York  
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DaviD Claerbout  b. 1969

Dancing Couples (afer: Couples at square dance, McIntosh County, 

Oaklahoma, 1939 or 1940), 2008

silent, colour, single channel video projection, 40 minute loop

dimensions variable

Signed and numbered ‘EDITION ONE/FIVE 1/5 David Claerbout’ on a 

master hard drive. Further signed ‘David Claerbout’ on a certifcate, 

agreement and installation instructions. This work is number 1 from 

an edition of 5 plus 1 artist’s proof and 1 archival copy. This work is 

accompanied by a signed certifcate of authenticity.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Galerie Micheline Szwajcer, Antwerp  
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Thomas DemanD  b. 1964

Shed, 2006

chromogenic print, Diasec mounted

200 x 177 cm (78 3/4 x 69 5/8 in.)

Signed, numbered and dated ‘Thomas Demand 2006 4/6’. This work is 

number 4 from an edition of 6.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Sprüth Magers, Munich  

211

Vanessa BeecrofT  b. 1969

Rivoli Sister Project, 2003

chromogenic print, Diasec mounted

178.2 x 229 cm (70 1/8 x 90 1/8 in.)

This work is number 1 from an edition of 3 and is accompanied by a 

certifcate of authenticity.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠

provenance

Cosmic Galerie, Paris  

exhibited

Rivoli-Torino, Castello di Rivoli Museo d’Arte Contemporaneo, 8 October 
2003 - 25 January 2004  

literature

Vanessa Beecrof, Vanessa Beecrof Performances 1993-2003, New York: 
Skira, 2003 (another example illustrated)
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Vanessa Beecroft  b. 1969

VB 51, Schloss Vinsebeck, 2002

chromogenic print, Diasec mounted

178.1 x 229 cm (70 1/8 x 90 1/8 in.)

This work is number 1 from an edition of 3 and is accompanied by a 

certifcate of authenticity.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠

provenance

Cosmic Galerie, Paris  

literature

Vanessa Beecrof, Vanessa Beecrof Performances 1993-2003, New York: 
Skira, 2003 (another example illustrated)
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AndreAs Gursky  b. 1955

Hühner, Krefeld, 1989

colour coupler print mounted on board

83.8 x 100.3 cm (32 7/8 x 39 1/2 in.) 

This work is number 4 from an edition of 12.

Estimate £18,000-25,000  $29,200-40,600 €22,600-31,400  ‡ ♠

provenance

303 Gallery, New York 
Matthew Marks Gallery, New York  

exhibited

New York, The Museum of Modern Art, Andreas Gursky, March 4 - May 15, 
2001 (another example exhibited) 
Krefeld, Kunstmuseen Krefeld, Haus Lange und Haus Esters, Andreas 

Gursky: Werke 80-08, 12 October, 2008 – 25 January, 2009, then travelled 
to Stockholm, Moderna Museet (21 February – 3 May 2009), Vancouver, 
Vancouver Art Gallery, (30 May – 20 September, 2009), (another example 
exhibited)  

literature

Galassi, Peter, Andreas Gursky, New York: The Museum of Modern Art, 
2001, p 92-93, cat. no. 19, (illustrated in colour) 
Hentschel, Martin. Andreas Gursky: Werke 80-08, Ostfldern: Hatje Cantz 
Verlag, 2008, p 82 (illustrated in colour)
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Josephine Meckseper  b. 1964

Two works: (i) Untitled (Berlin Demonstration, Fire, Cops), 2002; (ii) 

Untitled (Berlin Demonstration, Police Brigade), 2001, 

two chromogenic prints, Diasec mounted

each 76 x 101 cm (29 7/8 x 39 3/4 in.)

(i) Signed, numbered and dated ‘J. Meckseper’ on a gallery label afxed to 

the reverse. This work is number 1 from an edition of 3 and 1 artist’s proof.  

(ii) Signed, numbered and dated ‘J. Meckseper’ on a gallery label afxed to 

the reverse. This work is number 1 from an edition of 3 and 1 artist’s proof.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠ †

provenance

Galerie Reinhard Hauf, Germany 
Acquired from the above by the present owner in 2006  

exhibited

(i) Galerie Borgman Nathusius, Lustgarten, Koln, 2003  
(ii) Israel, Museum on the Seam, Bare Life, 29 October 2007 - 1 June 2008    

literature

(i) The Josephine Meckseper Catalogue, Lukas & Stemberg, New York, 
2004 pp 22-23  
Bomb Magazine, Summer 2003, p 20 
(ii) The Josephine Meckseper Catalogue, Lukas & Stemberg, New York, 
2004, pp 4-5

(i)

UK_CTA_DAY_OCT14_120-197.indd   154 20/09/14   09.23



(ii)

UK_CTA_DAY_OCT14_120-197.indd   155 20/09/14   09.23



217

Vik Muniz  b. 1961

Night Fly (from Pictures of Soil), 1997

gelatin silver print

sheet 60.6 x 51.1 cm (23 7/8 x 20 1/8 in.)

Signed, titled, numbered and dated “Night Fly” Vik Muniz 

1997 2/5’ on the reverse.  This work is number 2 from an 

edition of 5.

Estimate £4,000-6,000  $6,500-9,700 €5,000-7,500  

provenance

Art Form, Lisbon  

216

Vik Muniz  b. 1961

Cloud Cloud, Manhattan (From Pictures of Clouds), 2006

gelatin silver print

121 x 97.7 cm (47 5/8 x 38 1/2 in.)

This work is number 6 from an edition of 10.

Estimate £7,000-9,000  $11,400-14,600 €8,800-11,300  

provenance

Galerie Xippas, Paris  
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Andres serrAno  b. 1950

Ecce Homo, 1988

cibachrome, face-mounted to Plexiglas, in artist’s frame

sheet 152.4 x 101.6 cm (60 x 40 in.) 

frame 166.1 x 115.2 cm (65 3/8 x 45 3/8 in.)

Signed, titled and numbered ‘Andres Serrano ECCE HOMO 4/4’ on the 

reverse. This work is number 4 from an edition of 4.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Stux Gallery, New York 
Anon. sale, Sotheby’s, New York, 14 May 2003, lot 327 
Christie’s, New York, Post-War and Contemporary Art featuring Property 

from an Important European Collection, 12 May 2011, lot 441
Acquired from the above sale by the present owner, an Important 
European Collection
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Vik Muniz  b. 1961

Creature from the Black Lagoon (From Caviar Monsters), 2004

chromogenic print, fush-mounted to aluminium

100 x 80 cm (39 3/8 x 31 1/2 in.)

Signed and dated ‘Vik Muniz 2004’ on a gallery label afxed to 

the reverse. This work is number 2 from an edition of 10.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

Galerie Xippas, Paris  

220

Douglas gorDon  b. 1966

Self-Portrait of You + Me (Bo Derek), 2006

burnt photograph, mirrored glass, in artist’s frame

sheet 58 x 48.5 cm (22 7/8 x 19 1/8 in) 

frame 90.5 x 80.5 cm (35 5/8 x 31 3/4 in.)

Signed ‘Douglas Gordon’ on a gallery label afxed to the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Yvon Lambert, Paris  
Acquired from the above by the present owner  
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Andres serrAno  b. 1950

Piss Satan, 1988

cibachrome, face mounted to Plexiglas, in artist’s frame

sheet 153 x 102 cm (60 1/4 x 40 1/8 in.) 

frame 165.2 x 115 cm (65 x 45 1/4 in.)

Signed, titled and numbered ‘Andreas Serrano Piss Satan 1/4’ on the 

reverse. This work is number 1 from an edition of 4.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Paula Cooper Gallery, New York  
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Marc Quinn  b. 1964

Portrait of an Artist as a Young Man, 2005

painted bronze

36.5 x 92.6 x 61.8 cm (14 3/8 x 36 1/2 x 24 3/8 in.)

Signed, numbered and dated ‘Marc Quinn 2005 3/3’ on the underside. 

This work is number 3 from an edition of 3.

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  ♠ †

provenance

Private Collection  

222

Julian Opie  b. 1958

Woman Taking Of Man’s Shirt #2, 2003

vinyl on wooden stretcher

233 x 138 cm (91 3/4 x 54 3/8  in.)

Signed ‘Julian Opie’ on the overlap.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Private Collection   
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John Kørner  b. 1967

The Bird Man, 2004

acrylic on canvas

180 x 240 cm (70 7/8 x 94 1/2 in.)

Signed and dated ‘JOHN KÖRNER 04’ on the reverse.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠ †

provenance

Victoria Miro Gallery, London 
Acquired from the above by the present owner in 2004  

literature

Triumph of Painting, Saatchi Gallery,305 published by Jonathan Cape, 
2005
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Ryan TRecaRTin  b. 1981

Mango Lady, 2006

dried fruit, adhesive, mixed media

98 x 75.1 x 50 cm (38 5/8 x 29 5/8 x 19 5/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  †

provenance

Elizabeth Dee, New York  

exhibited

London, Royal Academy of Arts, USA Today- New American Art from the 

Saatchi Gallery, 6 October - 4 November 2006  

literature

USA Today- New American Art from the Saatchi Gallery, published by the 
Royal Academy of Arts, 2006, p 367 
The Shape of Things to Come, Saatchi Gallery, published by Jonathan Cape 
2009, p 86

Made with Jesse Greenberg, Mango Lady was originally shown in Ryan 

Trecartin’s exhibition I Smell Pregnant, a vast multi-room installation 

incorporating painting, video, and sculpture as a 3 dimensional ‘set’ and 

‘narrative’ rolled into one. Deliciously scabby, her entire body is plated in 

dried fruit. Conceiving his installations as a series of potentials rather than 

faits accomplis, Trecartin’s work openly shares the processes of its making, 

each piece relating to the next, forming a free-fow dialogue of strategies, 

approaches, and ideas. His fgurative sculptures act as ‘anchors’ within 

his shows, creating relationships and conversations with each other, and 

providing recognisable ‘bridges’ between the viewer and the other work in 

the gallery. Posited between the familiar and the completely surreal, each 

sculpture conveys a character or ‘type’ specially cast for the scene.
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Valentin Carron  b. 1977

Piston, 2009

iron, patina-efect varnish, gold-plated iron spacer

163 x 144 x 4 cm (64 1/8 x 56 3/4 x 1 5/8 in.)

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ‡ ♠

provenance

Galerie Praz-Delavallade, Paris  
Private Collection  
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Gavin Turk  b. 1967

Box, 2002

painted bronze

32.5 x 46.5 x 31.5 cm (12 3/4 x 18 1/4 x 12 3/8 in.)

Initialled, numbered and dated ‘G.T. 2002 3/10’ on the underside. This 

work is number 3 from an edition of 10

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Contemporary Fine Arts, Berlin  
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TheasTer GaTes  b. 1973

NGGRWR0012 from the series Whyte Paintings, 2010

porcelain, composite gold, wood

54.9 x 76.8 x 15.7 cm (21 5/8 x 30 1/4 x 6 1/8 in.)

Titled ‘NGGRWR0012’ lower right. This work is from a unique series of 12.

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Kavi Gupta Gallery, Berlin  
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AdAm mcEwEn  b. 1965

Two works: (i) One Concept (Body), 2007; (ii) One Concept (Leather), 2007

two chromogenic prints, in artist’s frames

each 83 x 15.7 x 3.9 cm (32 5/8 x 6 1/8 x 1 1/2 in.)

Each signed, dated and numbered ‘A. McEwen 2007 1/3’ on the reverse. 

These works are each number 1 from an edition of 3 plus 2 artist’s proofs.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Nicole Klagsbrun, New York 
Galerie Rodolphe Janssen, Brussels  
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Mark Bradford  b. 1961

Ahab’s Revenge, 2009

papier-mâché on rubber boot, wooden stool

114.3 x 35.5 x 35.2 cm (45 x 13 7/8 x 13 7/8 in.)

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  

provenance

Private Collection  
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AdAm mcEwEn  b. 1965

Three works: (i) Jerrycan (D), 2007; (ii) Jerrycan (H), 2010; Jerrycan (G), 2008

three pressed steel gerrycans, 20 litres of holy water

each 47 x 17.3 x 36.1 cm (18 1/2 x 6 3/4 x 14 1/4 in.)

(i) Signed, dated and numbered ‘A. McEwen 2007 6/25’ on the underside. 

Stamped 0000006 JERRYCAN D A MCEWEN 07’ on a plastic tag attached to 

the handle. This work is accompanied by a certifcate of authenticity.  

(ii) Signed, dated and numbered ‘A. McEwen 2010 4/25’ on the underside. 

Impressed ‘MCE10 JCANH 000004’ on a metal tag attached to the handle. 

This work is accompanied by a certifcate of authenticity.  

(iii) Signed, dated and numbered ‘A. McEwen 2008 10/25’ on the underside. 

Stamped ‘0000010 JERRYCAN G A MCEWEN 08’ on a plastic tag attached to 

the handle. This work is accompanied by a certifcate of authenticity.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

(i) Rodolphe Janssen Galerie, Brussels 
(ii), (iii) Nicole Klagsbrun, New York  
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Stephan Balkenhol  b. 1957

Untitled, 2006

Wawa wood, paint

166 x 24.9 x 18.7 cm (65 3/8 x 9 3/4 x 7 3/8 in.)

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡ ♠

provenance

Mai 36 Gallery, Zurich  
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RichaRd deacon  b. 1949

Mother’s Milk, 1986

galvanised steel, burlap

71.6 x 248.5 x 69 cm (28 1/4 x 97 7/8 x 27 1/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Christie’s, London, New Art New World Sale, 22 April 1986, Lot 8 
Thomas Ammann Fine Art AG, Zurich 
Private Collection (acquired from the above in 1987)  
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ALTERNATIVE VIEW

233A

ANDRO WEKUA  b. 1977

Interlude, 2007

aluminium cast, ceramic, painted in colour

This work is variation number 2 of 2.

200 x 130 x 162 cm (78 3/4 x 51 1/8 x 63 3/4 ins.)

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800 ‡

provenance

Peter Kilchmann, Zürich  
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Raymond Pettibon  b. 1957

Four Works: (i) Untitled (Between the promise), 2002; (ii) Untitled (All 

useful morality), 1992; (iii) Untitled (How many wars), 1990; (iv) Untitled 

(Mayor Bradley), 

ink on paper

(i) 38.1 x 49.5 cm (15 x 19 1/2 in.) 

(ii) 76.2 x 55.9 cm (30 x 22 in.) 

(iii) 35.6 x 43.2 cm (14 x 17 in.) 

(iv) 35 x 27.2 cm (13 3/4 x 10 3/4 in.)

(i) Signed and dated ‘Raymond Pettibon 2002’ on the reverse. 

(ii) Signed and dated ‘Raymond Pettibon 92’ on the reverse. 

(iii) Signed and dated ‘Raymond Pettibon 1990’ on the reverse.

Estimate £18,000-25,000  $29,200-40,600 €22,600-31,400  

provenance

(i), (iii) Contemporary Fine Arts, Berlin
(ii) ARNDT, Berlin
(iv) Private Collection

(i)

( iv)
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235

Dash snow  1981-2009

Pentacle (photo-collage), 2008

collaged on paper

35.6 x 43 cm (14 x 16 7/8 in.)

Signed ‘Dash Snow’ and numbered ‘DASH/C 223’ on the reverse.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  †

provenance

Contemporary Fine Arts, Berlin 
Rifemaker, London  
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Dash snow  1981-2009

Two Works: (i) Rolling the Dice; (ii) We Regret 2 Deform You, 2006-7

collage on paper

(i) 42.8 x 30.5 cm (16 7/8 x 12 in.) 

(ii) 38.8 x 30.7 cm (15 1/4 x 12 1/8 in.)

Each signed ‘Dash Snow’ on the reverse of the backing board.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

Contemporary Fine Arts, Berlin  
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Karin Kneffel  b. 1957

Untitled, 2003

oil on canvas

80 x 60 cm (31 1/2 x 23 5/8 in.)

Signed and dated ‘Karin Knefel 2003’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Galeria Senda, Spain  
Private Collection  
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Jason Martin  b. 1970

Belle, 2005

gel on stainless steel

142.7 x 149 cm (56 1/8 x 58 5/8 in.)

Signed, titled and dated ‘Jason Martin 05 “Belle”’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Patrick de Brock Gallery, Knokke  
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Jim Shaw  b. 1952

Untitled (Keane Eyes), 2007

oil on canvas

172.7 x 116.8 cm (67 7/8 x 45 7/8 in.)

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  

provenance

Metro Pictures, New York  
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240

Tal R  b. 1967

Heavy Hair, 2002

oil, crayon, glitter, pencil, acrylic, paper on linen

200.5 x 200.5 cm (78 7/8 x 78 7/8 in.)

Signed, titled and dated ‘Tal R “Heavy Hair” 2002 Tal R’ on the reverse.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Contemporary Fine Arts, Berlin  
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André Butzer  b. 1973

Untitled, 2007

oil on canvas

260 x 340 cm (102 3/8 x 133 7/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠ †

provenance

Metro Pictures, New York  

exhibited

London, Saatchi Gallery, Gesamtkunstwerk- New Art from Germany, 18 
November 2011 - 15 April 2012  

literature

Gesamtkunstwerk- New Art from Germany, published by Saatchi Gallery, 
2011, p 23 
Germania- New Art from Germany, published by Jonathan Cape, 2008, p 
226-272

The unmasked pleasure in the physical act of painting is evidnet in André 

Butzer’s Untitled (2007). A sense of immediacy is articulated through the 

heavy impasto technique and vivid, almost neon-toned colours. Butzer 

doodles wildly over dark or light backgrounds in separated, unblended 

clusters, reminiscent of Joan Mitchell’s abstract expressionist canvases. 

His embrace of an unapologetically bright and varied paint box is 

conceptual: “Colour is basically about history. To animate colour is historic 

in the way that the image will tell us about the future and the past.”
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243
Jonathan Meese  b. 1970

Kostüm: 1, 2007

oil on canvas

209.7 x 140.4 cm (82 1/2 x 55 1/4 in.)

Initialled and dated ‘JM 07’ lower lef. Signed, titled, annotated and dated 

‘KOSTÜM BACKENBART VOM ZACKNBARSCHI “NOPPONNON” JMeese 

07 JMeese 07’ on the reverse.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ‡ ♠

provenance

Contemporary Fine Arts, Berlin  
Private Collection, Switzerland  

242
Jonathan Meese  b. 1970

Inner Circle, 2001

oil on canvas

89.5 x 59.7 cm (35 1/4 x 23 1/2 in.)

Initialled ‘JM’ lower right and titled ‘INNERER KREIS’ upper right.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡ ♠

provenance

Mario Sequeira Gallery, Parada de Tibães  
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244

Lucy McKenzie  b. 1977

Depeche Mode Night, 1999

acrylic, oil on found canvas

154 x 118 cm (60 5/8 x 46 1/2 in.)

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠ †

provenance

Cabinet Gallery, London 
Acquired from the above by the present owner in 2000  

literature

Triumph of Painting, Saatchi Gallery, published by Jonathan Cape, 2005, p 
322-333

In Depeche Mode Night, Lucy McKenzie paints a concert poster over an 

‘anonymous’ abstract painting. It’s a haunting refection of glory days, 

when culture was a political tool: when painting was Marxist dogma, and 

songs by a synth-pop band became the anthems for an entire generation 

caught between anarchy and Thatcherism.

245

inKa essenhigh  b. 1969

Pup Tent, 2004

oil on linen

183 x 152 cm (72 x 59 7/8 in.)

Signed, titled and dated ‘Inka Essenhigh 2004 “Pup Tent”’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  † 

provenance

Victoria Miro, London 
Acquired from the above by the present owner in 2005  

exhibited

London, Royal Academy of Arts, USA Today, New American Art from the 

Saatchi Gallery, 6 October- 4 November 2006  

literature

Triumph of Painting, Saatchi Gallery, published by the Saatchi Gallery and 
Koeing Books, 2005 
USA Today, New American Art from the Saatchi Gallery, published by 
Royal Academy of Arts, 2006, p 125
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246

Kristin BaKer  b. 1975

3G’s Gone, 2001

acrylic, ink on PVC

182.8 x 167.6 cm (71 7/8 x 65 7/8 in.)

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  

provenance

Müller Dechiara, Berlin  
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Dexter DalwooD  b. 1960

The Queen’s Bedroom, 1998

oil on canvas

198.1 x 182.9 cm (77 7/8 x 72 in.)

Signed and dated ‘D. Dalwood 98’ on the reverse. Further signed, titled 

and dated ‘The Queen’s Bedroom’ Dexter Dalwood 1998’ on the stretcher.

Estimate £18,000-22,000  $29,200-35,700 €22,600-27,600  ‡ ♠

provenance

Acquired directly from the artist  

exhibited

London, Saatchi Gallery, Neurotic Realism- Part II, 16 September – 5 
December 1999 
London, Saatchi Gallery, The Triumph of Painting III, 2005  

literature

The New Neurotic Realism, exh. cat., London: Saatchi Gallery, 1998 
Young British Art: The Saatchi Decade, London: Booth-Clibborn, 1999, p 548 
100 - The Work That Changed British Art, exh. cat., London: Jonathan 
Cape/Saatchi Gallery, 2003, p 170 
The Triumph of Painting, exh. cat., London: Koenig Books, 2005
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248
Os GêmeOs  b. 1974

O Homem que pescon a Sereia de Labelos de ouro, 2000

mixed media on wood

250 x 300 x 14 cm (98 3/8 x 118 1/8 x 5 1/2 in.)

Estimate £50,000-70,000  $81,200-114,000 €62,700-87,800  

provenance

de Pury & Luxembourg, Zürich  

exhibited

Zürich, de Pury & Luxembourg, Waking Up Nights, 17 February -17 March 2007  

“ Brazil is a hot-blooded country where, as they say, ‘one 

doesn’t need much to be happy.’ In keeping with this way of 

life, we learned to improvise: a serious problem can turn into a 

joke, jokes can turn into problems. Ours is a country in which 

people have learned to do much with very little. To improvise 

is the best way to make art.”

Os G ê M e Os
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249

Atul DoDiyA  b. 1959

Woman from Kabul, 2001

acrylic, marble dust on fabric, in artist’s frame

186.2 x 125.1 cm (73 1/4 x 49 1/4 in.)

Signed and dated ‘Atul Dodiya 2001’ on the overlap. Further signed, 

titled and dated ‘ATUL DODIYA “WOMAN FROM KABUL” - 2001’ on the 

stretcher.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  †

provenance

Christie’s, Hong Kong, Asian Contemporary Art, 24 May 2008, Lot 181  
Acquired from the above sale by the present owner  

exhibited

New Delhi, Vadehra Art Gallery, Real in Realism, October 2002 
London, Saatchi Gallery, The Empire Strikes Back: Indian Art Today, 29 
January - 8 May 2010 
Lille, Tri Postal, La Route de La soie, Lille 3000, 20 October 2010- 16 
January 2011  

literature

Real in Realism, exh. cat., Vadehra Art Gallery, New Delhi, 2002 
Y. Dalmia and S. Hashmi, Memory, Metaphor, Mutations: Contemporary 

Art of India and Pakistan, Oxford University Press, New Delhi, 2007, p 124 
(illustrated) 
 
The Empire Strikes Back: Indian Art Today, published in 2009 by Jonathan 
Cape, p 30  
La Route de La soie, Lille 3000, published by Tri Postal, 2010, p 38-39 
History of the Saatchi Gallery, published by Booth-Clibborn Editions 2011, 
p 799

UK_CTA_DAY_OCT14_120-197.indd   194 20/09/14   09.35



250

Jitish Kallat  b. 1974

Sufx (Herbaceous Perennial)-6, 2007

acrylic on canvas, painted fbreglass resin

231 x 162.6 x 22.8 cm (90 7/8 x 64 x 8 7/8 in.)

Titled ‘Sufx (Herbaceous Perennial)-6’ along the lower lef edge. Signed, 

titled and dated ‘2007 SUFFIX (HERBACEOUS PERENNIAL)-6 JITISH 

KALLAT’ on the overlap. Further signed and dated 2007 JITISH KALLAT’ on 

the reverse.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  

provenance

Willem Baars Art Consultancy, Amsterdam  
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YaYoi Kusama  b. 1929

Pumpkin Chess Set, 2003

hand painted porcelain, leather and wood display

overall: 73.7 x 109.2 x 109.2 cm (29 x 42 7/8 x 42 7/8 in.)

Each chess piece signed ‘Yayoi Kusama’ on the underside. Further 

stamped by the German Porcelain factory Villeroy & Boch. This work is 

artist’s proof number 3 from an edition of 7 plus 4 artist’s proofs and is 

accompanied by a certifcate of authenticity.

Estimate £80,000-120,000  $130,000-195,000 €100,000-151,000  ‡

provenance

Victoria Miro, London  
Private Collection, London  

exhibited

Australia, Bendigo Art Gallery, The Art of Chess, 20 October 2010 - 30 
January, 2011, then travelled to Australia, UQ Art Museum (26 February - 
24 April 2011), then travelled to London, Saatchi Gallery, 
(8 September - 3 October 2012) 

literature

C. Milliard, Checkmate: Saatchi Gallery Unveils Extraordinary Collection of 

Artistdesigned Chessboards, ARTINFO, London, 7 September, 2012 
A. Abrams, Check Mates; The Art of Chess at the Saatchi Gallery, The New 
York Times Magazine, 17 September 2012
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“ While all artists are not chess players, all chess players are artists.” 

Marcel DuchaMp
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252

Ai WeiWei  b. 1957

Dust to Dust, 2009

pulverized pottery in glass jar

26 x 20 x 20 cm (10 1/4 x 7 7/8 x 7 7/8 in.)

This work is from an edition of 35 plus 6 artist’s proofs.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  

provenance

Haus der Kunst, München  
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253

Ai WeiWei  b. 1957

Stool, 2012

hand sculpted, painted and fred porcelain made using traditional methods 

in Jingdezhen, China

49.5 x 42 x 42 cm (19 1/2 x 16 1/2 x 16 1/2 in.)

Ink stamped ‘HdM AWW 2012’ on the underside and again on the inside. 

This work is from an edition of 20 and is accompanied by a certifcate of 

authenticity signed by the artist.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Private Collection, UK  
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Qiu Zhijie  b. 1969

Five Works: (i) Tattoo 1; (ii) Tattoo 2; (iii) Tattoo 3; (v) Tattoo 5; (vi) Tattoo 

6, 2000

fve chromogenic prints

each sheet 99.8 x 80.2 cm (39 1/4 x 31 5/8 in.)

Signed, titled, numbered of 10 and dated ‘Tattoo Qiu Zhijie [i-v]’ 

respectively on the reverse of each. Each work is from an edition of 10.

Estimate £18,000-25,000  $29,200-40,600 €22,600-31,400  ‡

provenance

Private Collection, Estella Collection 
Private Collection, New York 
Private Collection, Switzerland  

exhibited

Denmark, Louisiana Museum of Modern Art, Made in China, 16 March - 5 
August 2007, then travelled to Jerusalem Museum, Israel  

literature

Centre Pompidou, Alors, la Chine? Paris 2003, p 290 (illustrated in colour) 
Britta Erickson ed., On the Edge: Contemporary Chinese Artists Encounter 

the West, Cantor Arts Center, Stanford University, 2004, fg. 75 (illustrated 
in colour)  
Made In China, Louisiana Museum of Modern Art, 2007, p 94 ( illustrated 
in colour)
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255

Shezad dawood  b. 1974

The Judge, 2007

neon, tumbleweed, artist’s acrylic glass and enamelled aluminium plinth

162.6 x 51.3 x 51.3 cm (64 x 20 1/4 x 20 1/4 in.)

Estimate £12,000-18,000  $19,500-29,200 €15,100-22,600  ♠ †

provenance

Paradise Row, London 
Acquired from the above by the present owner in 2008  

exhibited

London, Saatchi Gallery, The Empire Strikes Back: Indian Art Today, 29 
January - 8 May 2010 
London, Paradise Row, Shezad Dawood: If I Could Fall from Grace I with 

God, 23 November 2007-20 January 2008  

literature

The Empire Strikes Back: Indian Art Today, published by Jonathan Cape, 
2009, p 60

The neon works reject the rhetoric of a clash of civilisations, looking at a 

formal synthesis between East and West. Dawood’s works deliver a very 

complex set of notions that arise from symbols that are inherent to the 

two cultures that Dawood is familiar with. Dawood describes his attempt 

to formally represent notions of the divine as strongly as he represents 

something of the formlessness and abstraction at the heart of modern 

America. The disheveled tumble-weed balls that are anchored into each 

plinth exist as symbols of time. The sculptures also reference the history of 

the American West, acknowledging the rise of a new kind of social religion 

embedded in bold patriotism.
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256

Wang Du  b. 1956

Femme, femmme, femm, fem, fe... (in 3 parts), 2006

resin, polyester and acrylic paint

each 180 x 80 x 80 cm (70 7/8 x 31 1/2 x 31 1/2 in.)

This work is number 1 from an edition of 7.

Estimate £30,000-50,000  $48,700-81,200 €37,600-62,700  ♠

provenance

de Pury & Luxembourg, Zürich  
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257

Ugo Rondinone  b. 1964

1999, 1998/2000

ink on paper, in 60 parts

each 29.5 x 21 cm (11 5/8 x 8 1/4 in.)

Estimate £35,000-45,000  $56,800-73,000 €43,900-56,400  ‡

provenance

Galerie Hauser & Wirth & Presenhuber, Zurich 
Matthew Marks Gallery, New York  

exhibited

New York, Matthew Marks Gallery, Ugo Rondinone: Love Invents Us, 4 
March - 15 April 2000  
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259

Ugo Rondinone  b. 1964

Sunday, January 7, 2007, 2007

gesso, collage and graphite on linen

25.4 x 21.6 cm (10 x 8 1/2 in.)

Estimate £6,000-10,000  $9,700-16,200 €7,500-12,500  ‡

provenance

Matthew Marks Gallery, New York  

exhibited

New York, Matthew Marks Gallery, Ugo Rondinone: Big Mind Sky, 
15 September - 3 November 2007  

258

Ugo Rondinone  b. 1964

Sunday, July 30, 2006, 2006

gesso, collage and graphite on linen

24.4 x 18.7 cm (9 5/8 x 7 3/8 in.)

Signed and dated ‘Ugo 2006’ on the reverse.

Estimate £6,000-10,000  $9,700-16,200 €7,500-12,500  ‡

provenance

Matthew Marks Gallery, New York  

exhibited

New York, Matthew Marks Gallery, Ugo Rondinone: Big Mind Sky, 
15 September - 3 November 2007  
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260

Rachel Feinstein  b. 1971

Crucifxion, 2003

enamel paint, plaster, fabric, resin, plywood

272.3 x 231.1 x 72.5 cm (107 1/4 x 90 7/8 x 28 1/2 in.)

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

Marianne Boesky Gallery, New York  
Private Collection  

exhibited

New York, Friedrich Petzel Gallery (on loan from Marianne Boesky Gallery), 
3D Group Show curated by Mark Fletcher, 5 June - 1 August 2003  
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262

Michael SailStorfer b. 1979

Schlagzeug, 2007

painted steel

127 x 188 x 140 cm (50 x 74 x 55 1/8 in.)

This work is accompanied by a certifcate of authenticity.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Galerie Johann König, Berlin   

261

Peter ZiMMerMann  b. 1956

Waldo II, 2005

epoxy resin on canvas

250.2 x 160.5 cm (98 1/2 x 63 1/4 in.)

Signed, titled and dated ‘waldo II P.Zimmermann 2005’ on the reverse.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ♠

provenance

Galerie Perrotin, Paris  
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263

PROPERTY FROM THE OLSSON COLLECTION

Wim Delvoye  b. 1965

Two works: (i) Rose des Vents (II), 1993-4; (ii) Compas, 1996

watercolour, pencil on paper

(i) 65.3 x 50.2 cm (25 3/4 x 19 3/4 in.) 

(ii) 65 x 49.5 cm (25 5/8 x 19 1/2 in.)

(i) Signed, titled and dated ‘ROSE DES VENTS (II) WDelvoye 1993-4’ along 

the lower edge. 

(ii) Signed, titled and dated “COMPAS” 1996 MAGNETIC IRON FIGURE 

WITH FEET FACING NORTH WDelvoye 1996’ lower right.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Acquired directly from the artist by the present owner  

(i) (ii)
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264

Alighiero Boetti  1940-1994

Senza titolo (Secondo mese del giorno quattordicesimo 

millenovecentonovantadue), 1992

mixed media on paper

70.2 x 50 cm (27 5/8 x 19 5/8 in.)

Signed ‘Alighiero Boetti’ lower right. This work is accompanied by a 

certifcate of authenticity issued in 2012 by the Archivio Alighiero Boetti, 

Rome.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Private Collection, Milan  

265

MArc Quinn  b. 1964

Sunspots, 1988

watercolour, gouache, pencil on paper

sheet 154.7 x 101.5 cm (60 7/8 x 39 7/8 in.)

Signed and dated ‘Marc Quinn March 88’ lower right. Titled ‘Sunspots’ 

lower lef.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Private Collection  
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Billy Childish  b. 1959

Billy & Sheila, 1983

oil on board

121.8 x 60.6 cm (47 7/8 x 23 7/8 in.)

Initialled and dated ‘BH 83’ lower right.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Acquired directly from the artist  

266

PhiliPPe Pasqua  b. 1965

Composition 

acrylic, pencil, printed material, paper collage, in artist’s frame

153 x 203 cm (60 1/4 x 79 7/8 in.)

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Galerie Alain Le Gaillard, Paris  
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268

Marcello lo Giudice  b. 1957

Blu Eden, 2014

oil, pigment on canvas

101 x 120.5 cm (39 3/4 x 47 1/2 in.)

Signed, titled and dated ‘Eden blu Lo Giudice 2014’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Acquired directly from the artist  
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PhiliPPe Pastor  b. 1961

Untitled (Blue Monochrome), 2014

mixed media on canvas

200 x 200 cm (78 3/4 x 78 3/4 in.)

Signed and dated ‘Philippe Pastor 2014’ on the reverse. This work is 

reference no. 14049 BM.

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

Private Collection  

exhibited

Monaco, Monaco Modern Art, 20 May - 20 July 2014  
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Michelangelo Pistoletto  b. 1933

Frattali, 1999-2000

acrylic on mirrored glass

57.4 x 74.5 cm (22 5/8 x 29 3/8 in.)

Signed, titled and dated ‘Pistoletto 1999/2000 >Frattali<’ on the reverse. 

This work is unique and is accompanied by a certifcate of authenticity 

signed by the artist and stamped by the Associazione Culturale Arte 

Nova, Pescara.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  ♠

provenance

Centro D’Arte Fuoricentro, Pescara
Private Collection, Rome   

271

Don Brown  b. 1962

Yoko IX (Endless), 2004

acrylic composite, acrylic paint

93 x 39 x 26 cm (36 5/8 x 15 3/8 x 10 1/4 in.)

This work is number 1 from an edition of 6.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Sadie Coles HQ, London  
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Valery KoshlyaKoV  b. 1962

High-rise on Raushskaya Embankment, 2006

tempera on cardboard

285 x 280 cm (112 1/4 x 110 1/4 in.)

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠ †

provenance

Acquired directly from the artist by the present owner  

exhibited

London, Saatchi Gallery, Gaiety Is The Most Outstanding Feature 

of the Soviet Union, 21 November - 9 June 2013  

literature

Gaiety Is The Most Outstanding Feature of the Soviet Union, 
VK04, published by the Saatchi Gallery, 2012

The grand subject and gestural painting accentuates the kitsch 

factor in the present lot. This could be a slightly psychotic 

version of the common hack-painted tourist souvenir. High-

rise on Raushskaya Embankment, evocative of an avant-garde 

architectural masterpiece, contrasts with the monumentality of 

its subject by being painted with tempera on cardboard.
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Chinatsu Ban  b. 1973

Twin Mt. Fuji, 2004

acrylic on canvas

130.2 x 161.9 cm (51 1/4 x 63 3/4 in.)

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

Marianne Boesky Gallery, New York  

274

Lita CaBeLLut  b. 1961

Fiona, 2009

oil, mixed media on linen

200.5 x 160.5 cm (78 7/8 x 63 1/4 in.)

Signed, titled and dated ‘Fiona Lita Cabellut 2009’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Acquired directly from the artist  
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Tim Rollins and K.o.s.  b. 1955

Letter from a Birmingham City Jail (afer Rev. Dr. M.L.K, Jr,), 2005-2006

acrylic, collaged book pages on canvas

173 x 228.4 cm (68 1/8 x 89 7/8 in.)

Signed, titled and dated ‘Letter from a Birmingham City Jail (afer Rev. Dr. 

M.L.K, Jr,) Tim Rollins and K.O.S, Atlanta, Ga 2005-06’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡

provenance

Galerie Eva Presenhuber, Zurich  
Private Collection, Switzerland  
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Josh smith  b. 1976

Untitled (Encyclopedia), 2006

28 hand-made books, wooden box

25.9 x 61.4 x 15.1 cm (10 1/4 x 24 1/8 x 5 7/8 in.)

Signed and dated ‘JOSH SMITH 2006’ on the inside of the wooden box. 

Numbered ‘#22’ on the outside of the box. Several book covers and pages 

signed by the artist. This work is number 22 from an edition of 50 unique 

works.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡

provenance

Luhring Augustine, New York  
Private Collection, Switzerland  
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DaviD NooNaN  b. 1969

Untitled, 2012

silkscreen on paper on linen, in artist’s acrylic glass box, in three parts

each sheet 94.2 x 69.8 cm (37 1/8 x 27 1/2 in.) 

each linen 99.3 x 74.8 cm (39 1/8 x 29 1/2 in.) 

each frame 100.3 x 75.8 cm (39 1/2 x 29 7/8 in.)

Each part signed ‘David Noonan’ lower lef margin, numbered and dated 

‘2/3 2012’ lower right margin. This work is number 2 from an edition of 3 

plus 2 artist’s proofs.

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  ♠

provenance

Modern Art, London
Private Collection, London  
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Sam moyer  b. 1983

Bench, 2012

marble

45.8 x 152.5 x 60.8 cm (18 x 60 x 23 7/8 in.)

This work is accompanied by a certifcate of authenticity.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Galerie Rodolphe Janssen, Brussels  

exhibited

Brussels, Galerie Rodolphe Janssen, Jürgen Drescher & Sam Moyer, 8 
November - 21 December 2013  
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NathaN hyldeN  b. 1978

Not Working III (pentaptych), 2007

spray paint, silkscreen on paper, in fve parts

each sheet 76.1 x 55.6 cm (29 7/8 x 21 7/8 in.)

Estimate £8,000-12,000  $13,000-19,500 €10,000-15,100  

provenance

Art:Concept, Paris  
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GreGor Hildebrandt  b. 1974

In Between Days (Cure), 2008

audio cassette ribbon laid on linen

174.2 x 147.1 cm (68 5/8 x 57 7/8 in.)

Signed, titled and dated ‘2008 Gregor Hildebrandt “IN Between Days 

(Cure)”’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ♠

provenance

Galerie Jan Wentrup, Berlin  

280

ned Vena  b. 1982

Untitled (Light Box), 2011

vinyl on found light box

92.1 x 244.5 x 20.8 cm (36 1/4 x 96 1/4 x 8 1/4 in.)

Signed and dated ‘VENA 2011’ on the reverse.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Michael Benevento, Los Angeles  
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AAron Young  b. 1972

Untitled (Triptych), 2010

burnt rubber, motor oil on gold-plated brass panel, in three parts

244 x 300 cm (96 1/8 x 118 1/8 in.)

Estimate £30,000-40,000  $48,700-64,900 €37,600-50,200  

provenance

Bortolami Gallery, New York 
Almine Rech Gallery, Brussels  
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Gardar EidE Einarsson  b. 1976

Greetings to Thieves, Male and Female, 2008

synthetic polymer on shaped canvas

185.2 x 213.5 cm (72 7/8 x 84 in.)

Signed, titled and dated ‘“GREETINGS TO THIEVES, MALE AND 

FEMALE” Einarsson 2008’ on the stretcher. Further signed 

‘Einarsson’ on the overlap.

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  ‡ ♠

provenance

Team Gallery, New York  

exhibited

New York, Whitney Museum of American Art, New York Biennial 

2008, 6 March - 1 June 2008  

283

oscar Tuazon  b. 1975

Papercrete, 2009

paper, cement, in wooden artist’s frame

42.1 x 42.3 cm (16 5/8 x 16 5/8 in.)

This work is unique. 

Estimate £10,000-15,000  $16,200-24,300 €12,500-18,800  

provenance

Balice Hertling, Paris  

UK_CTA_DAY_OCT14_198-245.indd   232 20/09/14   10.31



UK_CTA_DAY_OCT14_198-245.indd   233 20/09/14   10.31



286

AAron BoBrow  b. 1985

B.I.G., 2011

tarpaulin over wooden stretcher

248.8 x 200.8 cm (97 7/8 x 79 in.)

Signed, titled and dated ‘Aaron Bobrow 2011 “B.I.G”’ on the stretcher.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  

provenance

Martos Gallery, New York
Private Collection, New York  

285

wAleAd Beshty  b. 1976

Transparency (Negative) [Kodak Portra 400NC Em. No. 3161: October 5-13, 

2009, LAX/LHR LHR/LAX], 2010

Epson UltraChrome K3 archival ink jet print on Museo Silver Rag paper

151.1 x 111.8 cm (59 1/2 x 44 in.)

This work is number 1 of 1 plus 1 artist’s proof.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  ♠

provenance

Private Collection  

exhibited

Malmö, Malmö Konsthall, Walead Beshty: A Diagram of Forces, 19 
February – 1 May 2011, then travelled to Centro de Arte Dos de May, 
Madrid, 22 June  – 30 October 2011  
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Keltie Ferris  b. 1977

((!!!!!)), 2010

oil, acrylic, oil pastel, spray paint on canvas

203.5 x 203.5 cm (80 1/8 x 80 1/8 in.)

Signed, titled and dated ‘((!!!!!)) KELTIE FERRIS 2010’ on the reverse.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  †

provenance

Horton Gallery, New York 
Acquired from the above in 2010  

exhibited

London, Saatchi Gallery, Abstract America Today, 28 May - 9 September 2014 
New York, Horton Gallery, KF + CM 4EVER, 18 November 2010- 8 January 2011  

literature

Abstract America Today, Saatchi Gallery, published by the Saatchi Gallery, 2014

“ I like the feeling of looking through things to a world you 

can’t quite access, or a residue of a former world that you 

can’t quite get to, and I try to have that in my paintings.” 

K E LT I E F E R R I S
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Josh smith  b. 1976

Untitled, 2013

oil on panel

121.9 x 91.4 cm (47 7/8 x 35 7/8 in.)

Signed, dated and inscribed ‘Josh Smith 2013 JSP13023’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Standard (Oslo), Oslo 
Private Collection, New York  

289

harland miller  b. 1964

I’m So Fuckin Hard, 2001 

oil on canvas

213 x 155 cm (83 7/8 x 61 in.)

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Private Collection   

UK_CTA_DAY_OCT14_198-245.indd   238 20/09/14   10.31



UK_CTA_DAY_OCT14_198-245.indd   239 20/09/14   10.31



290

Walead Beshty  b. 1976

Six color Curl (CMMYYC: Irvine, California, July 17th 2008, Fuji Crystal 

Archive Type C), 2008

colour photographic paper

241.3 x 127 cm (95 x 50 in.)

Estimate £25,000-35,000  $40,600-56,800 €31,400-43,900  ♠

provenance

China Art Objects Galleries, Los Angeles  
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Elad lassry  b. 1977

Basketballs, 2012

chromogenic print, in artist’s frame

36.6 x 29.1 cm (14 3/8 x 11 1/2 in.)

Signed ‘Elad Lassry’ on a gallery label afxed to the reverse. This work is 

number 3 from an edition of 5 plus 2 artist’s proofs.

Estimate £6,000-8,000  $9,700-13,000 €7,500-10,000  

provenance

David Kordansky Gallery, Los Angeles  
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Ethan Cook  b.1983

Two works: (i) Untitled, 2013;  (ii) Untitled, 2013, 

two hand woven cotton canvases, in artist’s frames

each 76.2 x 61 cm (30 x 24 in.)

Each initialled and dated ‘EFC 2013’ on the overlap.

Estimate £15,000-20,000  $24,300-32,500 €18,800-25,100  †

provenance

Private Collection, London 
Jeanrochdard, Paris  
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Israel lund  b. 1980

Untitled (Roberts & Tilt on 18), 2013

acrylic on raw canvas

111.8 x 86.4 cm (44 x 34 in.)

Signed and dated ‘Israel Lund 2013’ on the overlap. 

Further signed‘Israel Lund’ on the overlap.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ‡

provenance

Roberts & Tilton, Los Angeles

293

Oscar MurIllO  b. 1986

Untitled (synthetic trash paintings), 2012

tape, oilstick, dirt on canvas

82 x 80 cm (32 1/4 x 31 1/2 in.)

Signed and dated ‘Oscar Murillo ‘12’ on the reverse.

Estimate £20,000-30,000  $32,500-48,700 €25,100-37,600  ♠

provenance

Stuart Shave/Modern Art, London  
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I am forever indebted to the artists who have made ‘Arts for Human Rights’ possible through  

the generous donations of the powerful works you see in this catalogue. Alex Katz, Anselm Kiefer,  

Bill Viola, Francesco Clemente, Francesco Vezzoli, Gustavo Aceve, Jason Martin, Jules de Balincourt, 

Marc Quinn, Marina Abramovic, NotVital, Raqib  Shaw, RETNA, Robert Longo, Ross Bleckner,  

Sylvie Fleury, Tracey Emin and Yoko Ono.

Their gifs are invaluable to our work, and will enable us to continue to campaign for human rights, 

social justice, and environmental protection throughout the world.

I am very proud to present our second ‘Arts for Human Rights’ Bianca Jagger Human Rights Foundation 

Beneft Gala. This year we have chosen to focus on our global campaign ‘Violence against Women 

and Girls and the Culture of Impunity Must be Stopped. We Must Achieve the Missing Millennium 

Development Goal Target.’

I am a great believer in the power of artists to make a diference. Throughout history, artists have 

played an invaluable role in standing up for democratic principles, in defence of human rights, civil 

liberties and freedom of expression. They have recorded and denounced the abuses and horrors of 

their time.

The funds raised at the 2011 Gala enabled us to make a diference to oppressed and marginalised 

people, whose lives are at stake and whose voices are not heard, in Nicaragua, Brazil, India, Sri Lanka, 

China, the US and the Democratic Republic of Congo among others.

Bianca Jagger

BIANCA JAGGER HUMAN RIGHTS FOUNDATION BENEFIT GALA    

ARTS FOR HUMAN RIGHTS 2014

Arts for Human Rights 

Bianca Jagger Human Rights Foundation Beneft Gala 

Honorary Patron  

Thorbjørn Jagland, Secretary General of the Council of Europe 

Patron 

Channel 4 News Presenter Jon Snow

Arts for Human Rights Beneft Committee Co-Chairs 

Thaddaeus Ropac, Lady Elena Foster, Marc Quinn, Marina Abramovic, Robert Wilson

Arts for Human Rights Vice-Chairs 

Julia Peyton-Jones, Mario Testino, Tiqui Atencio, Sidney Toledano, Ed Dolman

Visit Paddle8.com/auctions/biancajagger to register to bid.

BIANCA JAGGER 

Founder and Chair, Bianca Jagger Human Rights Foundation Council of Europe Goodwill Ambassador 

Member of the Executive Director’s Leadership Council of Amnesty International USA IUCN Bonn 

Challenge Ambassador

Twitter @BiancaJagger 

Facebook Fan Page Bianca Jagger Human Rights Foundation
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

1

Tracey emin b.1963

Forced to Feel This Way, 2014

gouache on paper

30.5 x 40.6 cm (12 x 16 in.)

Estimate  £10,000 - 15,000 

2

jules de BalincourT b.1972

Silent Noise, 2008

oil and spray paint on panel

66 x 47.6 cm (26 x 18 3/4 in.)

Estimate  £25,000 – 35,000 
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

3

Bill Viola

Addie, 2008 b.1951

colour, High-Defnition video on LCD panel

63 x 35.5 x 6 cm (24 1/2 x 14 x 2 1/4 in.)

9:23 minutes

Estimate  £60,000 - 70,000
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

4

Raqib Shaw b.1974 

Love Monkey, 2014

graphite, watercolour, acrylic, glitter, enamel and 

rhinestones on paper 

66.5 x 60.5 cm (26 1/4 x 23 3/4 in.) 

Estimate  £50,000 - 60,000 
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

5

Not Vital b.1948

Sleeping Houses, 2010

stainless steel and varnish

80 x 28.5 cm (31 1/2 x 11 1/4 in.)

This work is from an edition of 18

Estimate  £15,000 – 20,000
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6

Sylvie Fleury b.1961

Mushroom UG silber 888 EC, KK03 Wild Cherry Freekin Fuchsia, 2008

fberglass, metallic car paint

130 x 110 cm (51 1/5 x 43 1/3 in.)

Estimate  £35,000 – 45,000     

THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

8

RobeRt Longo b.1953

Study for Barbara in a Burka, 2014

ink and Charcoal on Vellum 

53.3 x 39.1 cm (21 x 15 3/8 in.)

Estimate  £20,000 – 30,000

7

Jason MaRtin b.1970 

Cavalos Malucos, 2014

mixed media on mixed 

125 x 94 x 14 cm (49 1/5 x 37 x 5 1/2 in.) 

Estimate  £40,000.00 – 45,000 
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

9

Anselm Kiefer b.1945

Isis, 2012

oil, emulsion, acrylic, shellac, charcoal and lead on photograph 

on cardboard

100 x 119 x 8 cm (39 1/3 x 39 3/4 x 31 1/5 in.)

Estimate  £125,000 – 145,000 
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   LIVE AUCTION

10

Marc Quinn b.1964  

The Speed of Night, 2014

oil paint on paper 

152.4 x 152.4 cm (60 X 60 in.) 

Estimate  £35,000.00 – 45,000 
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

1

Alex KAtz b.1927

Twilight, 2008

linoleum cut, 

129 x 91 cm (50 3/4 x 36 in.)

Estimate  £3,000 - 4,000

2

FrAncesco Vezzoli b.1971

Just a Gigolo, 2011

poster - silkscreen on paper

180 x 126 cm (70 x 49 in.)

Estimate  £30,000–35,000

UK_CTA_DAY_OCT14_246-267_BJHRF ARTS.indd   259 20/09/14   10.35



THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

3

Francesco clemente b.1945

For Guy Debord, a Flag, 2014 

tempera on cotton and embroidery 

90 cm x 201 cm (35 1/2 x 79 in.)

Estimate  £10,000-15,000
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

4

RETNA b.1979

Spearhead, 2013

acrylic on canvas 

213 cm x 304 cm (84 x 120 in.)

Estimate  £40,000 - 45,000
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

5

Yoko ono b.1933

Add Color Painting I LOVE U, 2004

die-cut plexiglas on canvas

48.25 x 35.5 cm (19 x 14 in.)

Estimate  £1,500 - 2,000
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

6

Marina abraMovic b.1946

Portrait with Falcon, 2010 

digital pigment print 

 45.5 x 45.5 cm (18 x 18 in.) 

Estimate  £4,500 - 6,500
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

7

Ross BleckneR b.1949

Untitled, 2014

oil in linen

81.2 x 40.2 cm (32 x 16 in.)

Estimate  £10,000 - 14,000
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THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

8

Aceves GustAvo b.1957

MARE NERO, 2013

bronze with a patina in black

75 x 50 x 20 cm (29 1/2 in. x 19 1/2 in. x 9 3/4 in.) 

Estimate  £15,000 - 20,000

UK_CTA_DAY_OCT14_246-267_BJHRF ARTS.indd   265 20/09/14   10.35



THE BIANCA JAGGER HUMAN RIGHTS FOUNDATION   SILENT AUCTION

9

Sir DaviD ChipperfielD 

box in a box light + air, 2014

graphite on paper 

30 x 30 cm (11 3/4 x 11 3/4 in.)

Estimate  £1,000 - 2,000
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PROPERTY FROM AN IMPORTANT NEW YORK COLLECTION

Jasper Johns  “Untitled,” (Secondaries Over Black), 1991 

Intaglio printed in three colors over black on handmade Torinoko paper 

42 x 77 ⅟2 in. (106.7 x 196.9 cm)    

estimate  $300,000 - 500,000

Art © Jasper Johns and ULAE/Licensed by VAGA, New York, NY 

Published by Universal Limited Art Editions

AUCTION  28 OCTObER  NEW YORK

Viewing  18 – 28 OCTObER

enquiries  +1 212 940 1220  editions@phillips.com

EVENING EdItIoNs

UK_CTA_DAY_OCT14_268-287.indd   269 20/09/14   10.37



PHILLIPS ExEcutIvE tEam

WorLdWIdE contEmPorary art dEPartmEnt

David Georgiades

Senior director,  

Worldwide co-Head 

contemporary art

August O. Uribe

Senior director,  

Worldwide co-Head 

contemporary art

Olivier Vrankenne

Senior director,  

co-Head contemporary 

art, Europe

Svetlana Marich

deputy chairman,

co-Head contemporary 

art, Europe

Henry Highley

Head of day Sale, 

Specialist

Tamila Kerimova

Head of under the 

Influence Sale, 

Specialist

Henry Allsopp

director, Senior 

Specialist

Matt Langton

Specialist

Peter Sumner 

director, Head of 

contemporary art

London

nEW york

Jean-Michel Placent 

director,  

Senior Specialist

Zach Miner

Head of Evening Sale, 

Senior Specialist

Amanda Stoffel 

Head of day Sale, 

Specialist

Benjamin Godsill 

Head of under the 

Influence Sale, 

Specialist

Laura González

director of Latin 

america Sale, 

Specialist

Kaeli Deane

Specialist,  

Latin america

Michael McGinnis 

President

Edward Dolman 

chairman and chief 

Executive officer

Patricia G. Hambrecht

chief Business 

development officer

UK_CTA_DAY_OCT14_268-287.indd   270 20/09/14   10.37



Oksana Katchaluba

Specialist, Geneva

Maria Cifuentes 

Caruncho

Specialist, Paris

Deniz Atac

Consultant, Istanbul

Maya McLaughlin

Specialist, Los Angeles

Laura Garbarino 

Senior International 

Specialist, Milan

Niklaus Kuenzler

International 

Specialist, Zurich

Martin Klosterfelde

Director,

International  

Specialist, Berlin

Maura Marvao 

International  

Specialist, Portugal

InternAtIonAL

PrIVAte CLIent SerVICeS

Anna Lin Poulsen

Private Client 

Services

Sara Tayeb-Khalifa

Private Client 

Services

Caroline Conegliano 

Private Client 

Services

Philae Knight

Private Client 

Services

neW YorK

Finn Schouenborg 

Dombernowsky  

Senior Director, 

International Head, 

Private Clients

Adam Clay

Private Client 

Services

Dawn Zhu

Private Client 

Services

Lily Atherton Hanbury

Private Client  

Services

LonDon

UK_CTA_DAY_OCT14_268-287.indd   271 20/09/14   10.37



GUIDE FOR PROSPECTIVE BUYERS

BUYING AT AUCTION

The following pages are designed to offer you information on how to buy at auction at 

Phillips. Our staff will be happy to assist you. 

CONDITIONS OF SALE

The Conditions of Sale and Authorship Warranty which appear later in this catalogue 

govern the auction. Bidders are strongly encouraged to read them as they outline the 

legal relationship among Phillips, the seller and the buyer and describe the terms upon 

which property is bought at auction. Please be advised that Phillips generally acts as 

agent for the seller.

BUYER’S PREMIUM

Phillips charges the successful bidder a commission, or buyer’s premium, on the 

hammer price of each lot sold. The buyer’s premium is payable by the buyer as part of 

the total purchase price at the following rates: 25% of the hammer price up to and 

including £50,000, 20% of the portion of the hammer price above £50,000 up to and 

including £1,000,000 and 12% of the portion of the hammer price above £1,000,000.

VAT

Value added tax (VAT) may be payable on the hammer price and/or the buyer’s 

premium. The buyer’s premium may attract a charge in lieu of VAT. Please read carefully 

the VAT and Other Tax Information for Buyers section in this catalogue.

1  PRIOR TO AUCTION

Catalogue Subscriptions

If you would like to purchase a catalogue for this auction or any other Phillips sale, 

please contact us at +44 20 7318 4010 or +1 212 940 1240.

Pre-Sale Estimates

Pre-sale estimates are intended as a guide for prospective buyers. Any bid within the 

high and low estimate range should, in our opinion, offer a chance of success. However, 

many lots achieve prices below or above the pre-sale estimates. Where ‘Estimate on 

Request’ appears, please contact the specialist department for further information. It is 

advisable to contact us closer to the time of the auction as estimates can be subject to 

revision. Pre-sale estimates do not include the buyer’s premium or VAT.

Pre-Sale Estimates in US Dollars and Euros

Although the sale is conducted in pounds sterling, the pre-sale estimates in the auction 

catalogues may also be printed in US dollars and/or euros. Since the exchange rate is 

that at the time of catalogue production and not at the date of auction, you should treat 

estimates in US dollars or euros as a guide only.

Catalogue Entries

Phillips may print in the catalogue entry the history of ownership of a work of art, as well 

as the exhibition history of the property and references to the work in art publications. 

While we are careful in the cataloguing process, provenance, exhibition and literature 

references may not be exhaustive and in some cases we may intentionally refrain from 

disclosing the identity of previous owners. Please note that all dimensions of the 

property set forth in the catalogue entry are approximate. 

Condition of Lots

Our catalogues include references to condition only in the descriptions of multiple works 

(e.g., prints). Such references, though, do not amount to a full description of condition. 

The absence of reference to the condition of a lot in the catalogue entry does not imply 

that the lot is free from faults or imperfections. Solely as a convenience to clients, 

Phillips may provide condition reports. In preparing such reports, our specialists assess 

the condition in a manner appropriate to the estimated value of the property and the 

nature of the auction in which it is included. While condition reports are prepared 

honestly and carefully, our staff are not professional restorers or trained conservators. 

We therefore encourage all prospective buyers to inspect the property at the pre-sale 

exhibitions and recommend, particularly in the case of any lot of significant value, that 

you retain your own restorer or professional advisor to report to you on the property’s 

condition prior to bidding. Any prospective buyer of photographs or prints should always 

request a condition report because all such property is sold unframed, unless otherwise 

indicated in the condition report. If a lot is sold framed, Phillips accepts no liability for 

the condition of the frame. If we sell any lot unframed, we will be pleased to refer the 

purchaser to a professional framer.  

Pre-Auction Viewing

Pre-auction viewings are open to the public and free of charge. Our specialists are 

available to give advice and condition reports at viewings or by appointment.

Electrical and Mechanical Lots

All lots with electrical and/or mechanical features are sold on the basis of their 

decorative value only and should not be assumed to be operative. It is essential that, 

prior to any intended use, the electrical system is verified and approved by a qualified 

electrician.

Symbol Key

The following key explains the symbols you may see inside this catalogue.

●  Guaranteed Property

The seller of lots with this symbol has been guaranteed a minimum price. The guarantee 

may be provided by Phillips, by a third party or jointly by us and a third party. Phillips and 

third parties providing or participating in a guarantee may benef t f nancially if a 

guaranteed lot is sold successfully and may incur a loss if the sale is not successful. A 

third party guarantor may also bid for the guaranteed lot and may be allowed to net the 

f nancial remuneration received in connection with the guarantee against the f nal 

purchase price if such party is the successful bidder.

∆  Property in which Phillips has an Ownership Interest

Lots with this symbol indicate that Phillips owns the lot in whole or in part or has an 

economic interest in the lot equivalent to an ownership interest. 

●  No Reserve

Unless indicated by a ●, all lots in this catalogue are offered subject to a reserve. A 

reserve is the confidential value established between Phillips and the seller and below 

which a lot may not be sold. The reserve for each lot is generally set at a percentage of 

the low estimate and will not exceed the low pre-sale estimate.

♠  Property Subject to the Artist’s Resale Right

Lots marked with ♠ are subject to the Artist’s Resale Right calculated as a percentage of 

the hammer price and payable as part of the purchase price as follows:

Portion of the Hammer Price (in EUR) Royalty Rate

From 0 to 50,000  4%

From 50,000.01 to 200,000  3%

From 200,000.01 to 350,000  1%

From 350,000.01 to 500,000  0.5%

Exceeding 500,000  0.25%

The Artist’s Resale Right applies where the hammer price is EUR 1,000 or more, subject 

to a maximum royalty per lot of EUR 12,500. Calculation of the Artist’s Resale Right will 

be based on the pounds sterling/euro reference exchange rate quoted on the date of 

the sale by the European Central Bank.

∑ Endangered Species

Lots with this symbol have been identified at the time of cataloguing as containing 

endangered or other protected species of wildlife which may be subject to restrictions 

regarding export or import and which may require permits for export as well as import. 

Please refer to Paragraph 4 of the Guide for Prospective Buyers and Paragraph 11 of the 

Conditions of Sale.

†, §, ‡, or Ω Property Subject to VAT

Please refer to the section entitled ‘VAT and Other Tax Information for Buyers’ in this 

catalogue for additional information.

2  BIDDING IN THE SALE

Bidding at Auction

Bids may be executed during the auction in person by paddle, by telephone, online or 

prior to the sale in writing by absentee bid.  Proof of identity in the form of government-

issued identification will be required, as will an original signature. We may also require 

that you furnish us with a bank reference. Please note that buyers bidding in person, by 

telephone, online or by absentee bid will not have the right to cancel the sale of any lot 

purchased under the Consumer Contracts (Information, Cancellation and Additional 

Charges) Regulations 2013.

Bidding in Person

To bid in person, you will need to register for and collect a paddle before the auction 

begins. New clients are encouraged to register at least 48 hours in advance of a sale to 

allow sufficient time for us to process your information. All lots sold will be invoiced to 

the name and address to which the paddle has been registered and invoices cannot be 

transferred to other names and addresses. Please do not misplace your paddle. In the 

event you lose it, inform a Phillips staff member immediately. At the end of the auction, 

please return your paddle to the registration desk.

Bidding by Telephone

If you cannot attend the auction, you may bid live on the telephone with one of our 

multilingual staff members. This service must be arranged at least 24 hours in advance 

of the sale and is available for lots whose low pre-sale estimate is at least £500. 

Telephone bids may be recorded. By bidding on the telephone, you consent to the 

recording of your conversation. We suggest that you leave a maximum bid, excluding 

the buyer’s premium and VAT, which we can execute on your behalf in the event we are 

unable to reach you by telephone.  

Online Bidding

If you cannot attend the auction in person, you may bid online on our online live bidding 

platform available on our website at www.phillips.com (Flash plugin is required). You must 

pre-register by clicking on ‘Buy’ in the drop-down menu under the ‘Buy and Sell’ button on 

the Home Page, then click on ‘pre-register’ under ‘ONLINE LIVE BIDDING.’ You must pre-

register at least 24 hours before the start of the auction in order to be approved by our bid 

department. Please note that corporate firewalls may cause difficulties for online bidders.
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Absentee Bids

If you are unable to attend the auction and cannot participate by telephone, Phillips will 

be happy to execute written bids on your behalf. A bidding form can be found at the back 

of this catalogue. This service is free and confidential. Bids must be placed in the 

currency of the sale. Our staff will attempt to execute an absentee bid at the lowest 

possible price taking into account the reserve and other bidders. Always indicate a 

maximum bid, excluding the buyer’s premium and VAT. Unlimited bids will not be 

accepted. Any absentee bid must be received at least 24 hours in advance of the sale. In 

the event of identical bids, the earliest bid received will take precedence.

Employee Bidding

Employees of Phillips and our affiliated companies, including the auctioneer, may bid at 

the auction by placing absentee bids so long as they do not know the reserve when 

submitting their absentee bids and otherwise comply with our employee bidding 

procedures.

Bidding Increments

Bidding generally opens below the low estimate and advances in increments of up to 

10%, subject to the auctioneer’s discretion. Absentee bids that do not conform to the 

increments set below may be lowered to the next bidding increment.

UK£50 to UK£1,000  by UK£50s

UK£1,000 to UK£2,000  by UK£100s

UK£2,000 to UK£3,000  by UK£200s

UK£3,000 to UK£5,000  by UK£200s, 500, 800 (e.g. UK£4,200, 4,500, 4,800)

UK£5,000 to UK£10,000  by UK£500s

UK£10,000 to UK£20,000  by UK£1,000s

UK£20,000 to UK£30,000  by UK£2,000s

UK£30,000 to UK£50,000  by UK£2,000s, 5,000, 8,000 

UK£50,000 to UK£100,000  by UK£5,000s

UK£100,000 to UK£200,000  by UK£10,000s

above UK£200,000  at the auctioneer’s discretion

The auctioneer may vary the increments during the course of the auction at his or her 

own discretion.

3  THE AUCTION

Conditions of Sale

As noted above, the auction is governed by the Conditions of Sale and Authorship 

Warranty. All prospective bidders should read them carefully. They may be amended by 

saleroom addendum or auctioneer’s announcement.

Interested Parties Announcement

In situations where a person allowed to bid on a lot has a direct or indirect interest in 

such lot, such as the beneficiary or executor of an estate selling the lot, a joint owner of 

the lot or a party providing or participating in a guarantee on the lot, Phillips will make 

an announcement in the saleroom that interested parties may bid on the lot.

Consecutive and Responsive Bidding; No Reserve Lots

The auctioneer may open the bidding on any lot by placing a bid on behalf of the seller. 

The auctioneer may further bid on behalf of the seller up to the amount of the reserve by 

placing consecutive bids or bids in response to other bidders. If a lot is offered without 

reserve, unless there are already competing absentee bids, the auctioneer will generally 

open the bidding at 50% of the lot’s low pre-sale estimate. In the absence of a bid at that 

level, the auctioneer will proceed backwards at his or her discretion until a bid is 

recognized and will then advance the bidding from that amount. Absentee bids on no 

reserve lots will, in the absence of a higher bid, be executed at approximately 50% of the 

low pre-sale estimate or at the amount of the bid if it is less than 50% of the low pre-sale 

estimate. If there is no bid whatsoever on a no reserve lot, the auctioneer may deem 

such lot unsold.

4  AFTER THE AUCTION

Payment

Buyers are required to pay for purchases immediately following the auction unless other 

arrangements have been agreed with Phillips in writing in advance of the sale. Payment 

must be made in pounds sterling either by cash, cheque drawn on a UK bank or wire 

transfer, as noted in Paragraph 6 of the Conditions of Sale. It is our corporate policy not 

to make or accept single or multiple payments in cash or cash equivalents in excess of 

the local currency equivalent of US$10,000. 

Credit Cards

As a courtesy to clients, Phillips will accept American Express, Visa, MasterCard, 

UnionPay (for in-person transactions only) and UK-issued debit cards to pay for invoices 

of £50,000 or less. A processing fee will apply.

Collection

It is our policy to request proof of identity on collection of a lot. A lot will be released to 

the buyer or the buyer’s authorized representative when Phillips has received full and 

cleared payment and we are not owed any other amount by the buyer. After the auction, 

we will transfer all lots to our fine art storage facility located near Wimbledon and will so 

advise all buyers. If you are in doubt about the location of your purchase, please contact 

the Shipping Department prior to arranging collection. We will levy removal, interest, 

storage and handling charges on uncollected lots.

Loss or Damage

Buyers are reminded that Phillips accepts liability for loss or damage to lots for a 

maximum of seven days following the auction.

Transport and Shipping

As a free service for buyers, Phillips will wrap purchased lots for hand carry only. We do 

not provide packing, handling or shipping services directly. However, we will coordinate 

with shipping agents instructed by you in order to facilitate the packing, handling and 

shipping of property purchased at Phillips. Please refer to Paragraph 7 of the Conditions 

of Sale for more information.

Export and Import Licences 

Before bidding for any property, prospective bidders are advised to make independent 

enquiries as to whether a licence is required to export the property from the United 

Kingdom or to import it into another country. It is the buyer’s sole responsibility to 

comply with all import and export laws and to obtain any necessary licences or permits. 

The denial of any required licence or permit or any delay in obtaining such 

documentation will not justify the cancellation of the sale or any delay in making full 

payment for the lot.

Endangered Species

Items made of or incorporating plant or animal material, such as coral, crocodile, ivory, 

whalebone, rhinoceros horn or tortoiseshell, irrespective of age, percentage or value, 

may require a licence or certificate prior to exportation and additional licences or 

certificates upon importation to any country outside the European Union (EU). Please 

note that the ability to obtain an export licence or certificate does not ensure the ability 

to obtain an import licence or certificate in another country, and vice versa. We suggest 

that prospective bidders check with their own government regarding wildlife import 

requirements prior to placing a bid. It is the buyer’s sole responsibility to obtain any 

necessary export or import licences or certificates as well as any other required 

documentation. Please note that the United States prohibits the importation of any 

item containing elephant ivory. This prohibition applies regardless of the item’s age and 

even to items that qualify as antiques. With regard to any item containing endangered 

species other than elephant ivory, an importer into the United States must provide 

documented evidence of the species identification and age of an object in order to 

demonstrate that the item qualifies as an antique. This will require the buyer to obtain 

an independent appraisal certifying the species of endangered material on the object 

and certifying that the object is not less than 100 years of age. Prospective buyers 

planning to import objects containing endangered species into the United States may 

not rely on Phillips cataloguing to establish the species of endangered material on the 

object or to establish the age of the object, and must consult with an qualified 

independent appraiser prior to placing bids on the lot. The denial of any required licence 

or certificate or any delay in obtaining such documentation will not justify the 

cancellation of the sale or any delay in making full payment for the lot.  Please note that 

lots containing potentially regulated plant or animal material are marked as a 

convenience to our clients, but Phillips does not accept liability for errors or for failing to 

mark lots containing protected or regulated species. 

IMPORTANT NOTICES

Items Sold under Temporary Admission

We wish to draw your attention to changes recently made to items sold under temporary 

admission (originally called temporary importation). The cancelling or refunding of 

applicable VAT is now subject to items being exported from the EU within 30 days of 

payment, rather than 90 days from the date of sale as previously required. For up-to-

date information on this matter, please refer to the section entitled VAT and Other Tax 

Information for Buyers below.

Identification of Business or Trade Buyers

As of January 2010, Her Majesty’s Revenue & Customs (‘HMRC’) has made it an official 

requirement for auction houses to hold evidence of a buyer’s business status, due to the 

revised VAT rules regarding buyer’s premium for lots with symbols for businesses 

outside the UK.

•  Where the buyer is a non-EU business, Phillips requires evidence of the business status 

by means of the company identification, Certificate of Incorporation, Articles of 

Association or government-issued documents showing that the company exists. 

•  Where the buyer is an EU VAT registered business, Phillips requires the business’s VAT 

registration number. 

These details can be scanned and emailed to us, or alternatively they can be faxed or 

mailed. If these requirements are not met, we will be unable to cancel/refund 

any applicable VAT. 
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VAT AND OTHER TAX INFORMATION FOR BUYERS

The following paragraphs provide general information to buyers on the VAT and certain 

other potential tax implications of purchasing property at Phillips. This information is 

not intended to be complete. In all cases, the relevant tax legislation takes precedence, 

and the VAT rates in effect on the day of the auction will be the rates charged. It should 

be noted that, for VAT purposes only, Phillips is not usually treated as agent and most 

property is sold as if it is the property of Phillips. In the following paragraphs, reference 

to VAT symbols shall mean those symbols located beside the lot number or the pre-sale 

estimates in the catalogue (or amending saleroom addendum).

1  PROPERTY WITH NO VAT SYMBOL

Where there is no VAT symbol, Phillips is able to use the Auctioneer’s Margin Scheme, 

and VAT will not normally be charged on the hammer price.  Phillips must bear VAT on 

the buyer’s premium. Therefore, we will charge an amount in lieu of VAT at 20% on the 

buyer’s premium. This amount will form part of the buyer’s premium on our invoice and 

will not be separately identified.

2  PROPERTY WITH A † SYMBOL

These lots will be sold under the normal UK VAT rules, and VAT will be charged at 20% on 

both the hammer price and buyer’s premium. Where the buyer is a relevant business 

person in the EU (non-UK) or is a relevant business person in a non-EU country then no 

VAT will be charged on the buyer’s premium. This is subject to Phillips being provided 

with evidence of the buyer’s VAT registration number in the relevant Member State 

(non-UK) or the buyer’s business status in a non-EU country such as the buyer’s Tax 

Registration Certificate. Should this evidence not be provided then VAT will be charged 

on the buyer’s premium.

3  PROPERTY WITH A § SYMBOL

Lots sold to buyers whose registered address is in the EU will be assumed to be 

remaining in the EU. The property will be invoiced as if it had no VAT symbol. However, if 

an EU buyer advises us that the property is to be exported from the EU, Phillips will 

re-invoice the property under the normal VAT rules.  Lots sold to buyers whose address 

is outside the EU will be assumed to be exported from the EU. The property will be 

invoiced under the normal VAT rules. Although the hammer price will be subject to VAT, 

the VAT will be cancelled or refunded upon export. The buyer’s premium will always bear 

VAT unless the buyer is a relevant business person in the EU (non-UK) or is a relevant 

business person in a non-EU country, subject to Phillips receiving evidence of the 

buyer’s VAT registration number in the relevant Member State (non-UK) or the buyer’s 

business status in a non-EU country such as the buyer’s Tax Registration Certificate. 

Should this evidence not be provided VAT will be charged on the buyer’s premium.

4  PROPERTY SOLD WITH A ‡ OR Ω SYMBOL

These lots have been imported from outside the EU to be sold at auction under 

temporary admission. Property subject to temporary admission will be offered under 

the Auctioneer’s Margin Scheme and will be subject to import VAT of either 5% or 20%, 

marked by ‡ and Ω respectively, on the hammer price and an amount in lieu of VAT at 

20% on the buyer’s premium. Anyone who wishes to buy outside the Auctioneer’s 

Margin Scheme should notify the Client Accounting Department before the sale.

Where lots are sold outside the Auctioneer’s Margin Scheme and the buyer is a relevant 

business person in the EU (non-UK) or is a relevant business person in a non-EU 

country then no VAT will be charged on the buyer’s premium. This is subject to Phillips 

receiving evidence of the buyer’s VAT registration number in the relevant Member 

State (non-UK) or the buyer’s business status in a non-EU country such as the buyer’s 

Tax Registration Certificate. Should this evidence not be provided VAT will be charged 

on the buyer’s premium.

5  EXPORTS FROM THE EUROPEAN UNION

The following types of VAT may be cancelled or refunded by Phillips on exports made 

within three months of the sale date if strict conditions are met: 

•  The amount in lieu of VAT charged on the buyer’s premium for property sold under 

the Auctioneer’s Margin Scheme (i.e., without a VAT symbol).

•  The VAT on the hammer price for property sold under the normal VAT rules (i.e., 

with a † or a § symbol).

The following type of VAT may be cancelled or refunded by Phillips on exports made 

within 30 days of payment date if strict conditions are met:

•  The import VAT charged on the hammer price and an amount in lieu of VAT on the 

buyer’s premium for property sold under temporary admission (i.e., with a ‡ or a Ω 

symbol) under the Auctioneer’s Margin Scheme. 

In each of the above examples, where the appropriate conditions are satisfied, no VAT 

will be charged if, at or before the time of invoicing, the buyer instructs Phillips to export 

the property from the EU. This will require acceptance of an export quotation provided 

by Phillips. If such instruction is received after payment, a refund of the VAT amount will 

be made. 

Where the buyer carries purchases from the EU personally or uses the services of a third 

party, Phillips will charge the VAT amount due as a deposit and refund it if the lot has 

been exported within the timelines specified below and either of the following 

conditions are met:

•  For lots sold under the Auctioneer’s Margin Scheme or the normal VAT rules, Phillips 

is provided with appropriate original documentary proof of export from the EU 

within three months of the date of sale. Buyers carrying their own property should 

obtain hand-carry papers from the Shipping Department to facilitate this process.

•  For lots sold under temporary admission, Phillips is provided with the original 

correct paperwork duly completed and stamped by HMRC which shows the 

property has been exported from the EU via the UK within 30 days of payment date. 

It is essential for shippers acting on behalf of buyers to collect copies of original 

import papers from our Shipping Department. HMRC insist that the correct 

customs procedures are followed and Phillips will not be able to issue any refunds 

where the export documents do not exactly comply with governmental regulations. 

Property subject to temporary admission must be transferred to another customs 

procedure immediately if any restoration or repair work is to be carried out.

Buyers carrying their own property must obtain hand-carry papers from the Shipping 

Department, for which a charge of £20 will be made. The VAT refund will be processed 

once the appropriate paperwork has been returned to Phillips. Phillips is not able to 

cancel or refund any VAT charged on sales made to UK or EU private residents unless the 

lot is subject to temporary admission and the property is exported from the EU within 

30 days of payment date. Any refund of VAT is subject to a minimum of £50 per 

shipment and a processing charge of £20. 

Buyers intending to export, repair, restore or alter lots under temporary admission 

should notify the Shipping Department before collection. Failure to do so may result in 

the import VAT becoming payable immediately and Phillips being unable to refund the 

VAT charged on deposit.

6  VAT REFUNDS FROM HM REVENUE & CUSTOMS

Where VAT charged cannot be cancelled or refunded by Phillips, it may be possible to 

seek repayment from HMRC . Repayments in this manner are limited to businesses 

located outside the UK and may be considered for example for Import VAT charged on 

the hammer price for lots sold under temporary admission.

All claims made by customers located in another member state to the UK will need to be 

made under a new mechanism from 1 January 2010. The process prior to 1 January 2010 

is no longer in operation.

If you are located in an EU member state other than the UK you will now need to apply 

for a refund of UK VAT directly to your local tax authority. This is done via submission of 

an electronically based claim form which should be accessed through the website of 

your local tax authority. As a result, your form may include VAT incurred in a number of 

member states. Furthermore, from 1 January 2010 you should only submit one form per 

year, rather than submitting forms throughout the year.

Please note that the time limits by which you must make a claim have been extended. 

When making a claim for VAT incurred in another EU member state any claim will still be 

made on a calendar year basis but must now be made no later than 30 September 

following that calendar year. This effectively extends the time by which claims should be 

made by three months (e.g., for VAT incurred in the year 1 January to 31 December 2010 

you should make a claim to your local tax authority no later than 30 September 2011). 

Once you have submitted the electronic form to your local tax authority it is their 

responsibility to ensure that payment is obtained from the relevant member states. This 

should be completed within four months. If this time limit is not adhered to you may 

receive interest on the unpaid amounts.

If you are located outside the EU you should apply for a refund of UK VAT directly to 

HMRC (the rules for those located outside of the EU have not changed). Claim forms are 

only available from the HMRC website. Go to hmrc.gov.uk, select Forms under Quick 

Links and then Find a Form. The relevant form is VAT65A. Completed forms should be 

returned to: HM Revenue & Customs, VAT Overseas Repayments,  8th/13th Directive, 

PO Box 34,  Foyle House, Duncreggan Road, Londonderry BT48 7AE, Northern Ireland, 

(tel) +44 (0)2871 305100 (fax) +44 (0)2871 305101, email enq.oru.ni@hmrc.gsi.gov.uk.

You should submit claims for VAT to HMRC no later than six months from the end of the 

12 month period ending 30 June (e.g., claims for the period 1 July 2011 to 30 June 2012 

should be made no later than 31 December 2012).

Please note that refunds of VAT will only be made where VAT has been incurred for a 

business purpose. Any VAT incurred on articles bought for personal use will not be 

refunded.

7  SALES AND USE TAXES

Buyers from outside the UK should note that local sales taxes or use taxes may become 

payable upon import of lots following purchase. Buyers should consult their own tax 

advisors.
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CONDITIONS OF SALE

The Conditions of Sale and Authorship Warranty set forth below govern the relationship 

between bidders and buyers, on the one hand, and Phillips and sellers, on the other 

hand. All prospective buyers should read these Conditions of Sale and Authorship 

Warranty carefully before bidding.

1  INTRODUCTION

Each lot in this catalogue is offered for sale and sold subject to: (a) the Conditions of Sale 

and Authorship Warranty; (b) additional notices and terms printed in other places in this 

catalogue, including the Guide for Prospective Buyers and (c) supplements to this 

catalogue or other written material posted by Phillips in the saleroom, in each case as 

amended by any addendum or announcement by the auctioneer prior to the auction.

By bidding at the auction, whether in person, through an agent, by written bid, by 

telephone bid or other means, bidders and buyers agree to be bound by these 

Conditions of Sale, as so changed or supplemented, and Authorship Warranty.

These Conditions of Sale, as so changed or supplemented, and Authorship Warranty 

contain all the terms on which Phillips and the seller contract with the buyer.

2  PHILLIPS AS AGENT

Phillips acts as an agent for the seller, unless otherwise indicated in this catalogue or at 

the time of auction. On occasion, Phillips may own a lot directly, in which case we will act 

in a principal capacity as a consignor, or a company affiliated with Phillips  may own a lot, 

in which case we will act as agent for that company, or Phillips or an affiliated company 

may have a legal, beneficial or financial interest in a lot as a secured creditor or otherwise.

3  CATALOGUE DESCRIPTIONS AND CONDITION OF PROPERTY

Lots are sold subject to the Authorship Warranty, as described in the catalogue (unless 

such description is changed or supplemented, as provided in Paragraph 1 above) and in 

the condition that they are in at the time of the sale on the following basis.

(a) The knowledge of Phillips in relation to each lot is partially dependent on information 

provided to us by the seller and Phillips is not able to and does not carry out exhaustive 

due diligence on each lot. Prospective buyers acknowledge this fact and accept 

responsibility for carrying out inspections and investigations to satisfy themselves as to 

the lots in which they may be interested. Notwithstanding the foregoing, we shall 

exercise such reasonable care when making express statements in catalogue 

descriptions or condition reports as is consistent with our role as auctioneer of lots in 

this sale and in light of (i) the information provided to us by the seller; (ii) scholarship 

and technical knowledge and (iii) the generally accepted opinions of relevant experts, in 

each case at the time any such express statement is made. 

(b) Each lot offered for sale at Phillips is available for inspection by prospective buyers 

prior to the auction. Phillips accepts bids on lots on the basis that bidders (and 

independent experts on their behalf, to the extent appropriate given the nature and 

value of the lot and the bidder’s own expertise) have fully inspected the lot prior to 

bidding and have satisfied themselves as to both the condition of the lot and the 

accuracy of its description. 

(c) Prospective buyers acknowledge that many lots are of an age and type which means 

that they are not in perfect condition. As a courtesy to clients, Phillips may prepare and 

provide condition reports to assist prospective buyers when they are inspecting lots. 

Catalogue descriptions and condition reports may make reference to particular 

imperfections of a lot, but bidders should note that lots may have other faults not 

expressly referred to in the catalogue or condition report. All dimensions are 

approximate. Illustrations are for identification purposes only and cannot be used as 

precise indications of size or to convey full information as to the actual condition of lots.

(d) Information provided to prospective buyers in respect of any lot, including any pre-

sale estimate, whether written or oral, and information in any catalogue, condition or 

other report, commentary or valuation, is not a representation of fact but rather a 

statement of opinion held by Phillips. Any pre-sale estimate may not be relied on as a 

prediction of the selling price or value of the lot and may be revised from time to time by 

Phillips at our absolute discretion. Neither Phillips nor any of our affiliated companies 

shall be liable for any difference between the pre-sale estimates for any lot and the 

actual price achieved at auction or upon resale.

4  BIDDING AT AUCTION

(a) Phillips has absolute discretion to refuse admission to the auction or participation in 

the sale. All bidders must register for a paddle prior to bidding, supplying such 

information and references as required by Phillips.

(b) As a convenience to bidders who cannot attend the auction in person, Phillips may, if 

so instructed by the bidder, execute written absentee bids on a bidder’s behalf. 

Absentee bidders are required to submit bids on the Absentee Bid Form, a copy of which 

is printed in this catalogue or otherwise available from Phillips. Bids must be placed in 

the currency of the sale. The bidder must clearly indicate the maximum amount he or 

she intends to bid, excluding the buyer’s premium and value added tax (VAT). The 

auctioneer will not accept an instruction to execute an absentee bid which does not 

indicate such maximum bid. Our staff will attempt to execute an absentee bid at the 

lowest possible price taking into account the reserve and other bidders. Any absentee 

bid must be received at least 24 hours in advance of the sale. In the event of identical 

bids, the earliest bid received will take precedence. 

(c) Telephone bidders are required to submit bids on the Telephone Bid Form, a copy of 

which is printed in this catalogue or otherwise available from Phillips. Telephone bidding 

is available for lots whose low pre-sale estimate is at least £500. Phillips reserves the 

right to require written confirmation of a successful bid from a telephone bidder by fax 

or otherwise immediately after such bid is accepted by the auctioneer. Telephone bids 

may be recorded and, by bidding on the telephone, a bidder consents to the recording of 

the conversation.

(d)  Bidders may participate in an auction by bidding online through Phillips’s online live 

bidding platform available on our website at www.phillips.com. To bid online, bidders 

must register online at least 24 hours before the start of the auction. Online bidding is 

subject to approval by Phillips’s bid department in our sole discretion. As noted in 

Paragraph 3 above, Phillips encourages online bidders to inspect prior to the auction any 

lot(s) on which they may bid, and condition reports are available upon request. Bidding 

in a live auction can progress quickly. To ensure that online bidders are not placed at a 

disadvantage when bidding against bidders in the room or on the telephone, the 

procedure for placing bids through Phillips’s online bidding platform is a one-step 

process. By clicking the bid button on the computer screen, a bidder submits a bid. 

Online bidders acknowledge and agree that bids so submitted are final and may not 

under any circumstances be amended or retracted. During a live auction, when bids 

other than online bids are placed, they will be displayed on the online bidder’s computer 

screen as ‘floor,’ ‘phone’ or ‘paddle no’ bids. ‘Floor’ bids include bids made by the 

auctioneer to protect the reserve. In the event that an online bid and a ‘floor’ or ‘phone’ 

bid are identical, the ‘floor’ or ‘phone’ bid will take precedence. The next bidding 

increment is shown for the convenience of online bidders under the bid button. The 

bidding increment available to online bidders may vary from the next bid actually taken 

by the auctioneer, as the auctioneer may deviate from Phillips’s standard increments at 

any time at his or her discretion, but an online bidder may only place a bid in a whole 

bidding increment. Phillips’s bidding increments are published in the Guide for 

Prospective Buyers.

(e) When making a bid, whether in person, by absentee bid, on the telephone or online, a 

bidder accepts personal liability to pay the purchase price, as described more fully in 

Paragraph 6 (a) below, plus all other applicable charges unless it has been explicitly 

agreed in writing with Phillips before the commencement of the auction that the bidder 

is acting as agent on behalf of an identified third party acceptable to Phillips and that we 

will only look to the principal for such payment.  

(f) By participating in the auction, whether in person, by absentee bid, on the telephone 

or online, each prospective buyer represents and warrants that any bids placed by such 

person, or on such person’s behalf, are not the product of any collusive or other anti-

competitive agreement and are otherwise consistent with federal and state antitrust law.  

(g) Arranging absentee, telephone and online bids is a free service provided by Phillips 

to prospective buyers. While we undertake to exercise reasonable care in undertaking 

such activity, we cannot accept liability for failure to execute such bids except where 

such failure is caused by our willful misconduct.

(h) Employees of Phillips and our affiliated companies, including the auctioneer, may bid 

at the auction by placing absentee bids so long as they do not know the reserve when 

submitting their absentee bids and otherwise comply with our employee bidding 

procedures.

5  CONDUCT OF THE AUCTION

(a) Unless otherwise indicated by the symbol •, each lot is offered subject to a reserve, 

which is the confidential minimum selling price agreed by Phillips with the seller. The 

reserve will not exceed the low pre-sale estimate at the time of the auction.

(b) The auctioneer has discretion at any time to refuse any bid, withdraw any lot, re-

offer a lot for sale (including after the fall of the hammer) if he or she believes there may 

be error or dispute and take such other action as he or she deems reasonably 

appropriate. Phillips shall have no liability whatsoever for any such action taken by the 

auctioneer. If any dispute arises after the sale, our sale record is conclusive.  The 

auctioneer may accept bids made by a company affiliated with Phillips provided that the 

bidder does not know the reserve placed on the lot. 

(c) The auctioneer will commence and advance the bidding at levels and in increments 

he or she considers appropriate. In order to protect the reserve on any lot, the 

auctioneer may place one or more bids on behalf of the seller up to the reserve without 

indicating he or she is doing so, either by placing consecutive bids or bids in response to 

other bidders. If a lot is offered without reserve, unless there are already competing 

absentee bids, the auctioneer will generally open the bidding at 50% of the lot’s low 

pre-sale estimate. In the absence of a bid at that level, the auctioneer will proceed 

backwards at his or her discretion until a bid is recognized and will then advance the 

bidding from that amount. Absentee bids on no reserve lots will, in the absence of a 

higher bid, be executed at approximately 50% of the low pre-sale estimate or at the 

amount of the bid if it is less than 50% of the low pre-sale estimate. If there is no bid 

whatsoever on a no reserve lot, the auctioneer may deem such lot unsold.

(d) The sale will be conducted in pounds sterling and payment is due in pounds sterling. 

For the benefit of international clients, pre-sale estimates in the auction catalogue may 
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be shown in US dollars and/or euros and, if so, will reflect approximate exchange rates. 

Accordingly, estimates in US dollars or euros should be treated only as a guide. 

(e) Subject to the auctioneer’s reasonable discretion, the highest bidder accepted by the 

auctioneer will be the buyer and the striking of the hammer marks the acceptance of the 

highest bid and the conclusion of a contract for sale between the seller and the buyer. 

Risk and responsibility for the lot passes to the buyer as set forth in Paragraph 7 below.

(f) If a lot is not sold, the auctioneer will announce that it has been ‘passed’, ‘withdrawn’, 

‘returned to owner’ or ‘bought-in’.

(g) Any post-auction sale of lots offered at auction shall incorporate these Conditions of 

Sale and Authorship Warranty as if sold in the auction.

6  PURCHASE PRICE AND PAYMENT

(a) The buyer agrees to pay us, in addition to the hammer price of the lot, the buyer’s 

premium, plus any applicable value added tax (VAT) and any applicable resale royalty 

(the ‘Purchase Price’). The buyer’s premium is 25% of the hammer price up to and 

including £50,000, 20% of the portion of the hammer price above £50,000 up to and 

including £1,000,000 and 12% of the portion of the hammer price above £1,000,000.  

Phillips  reserves the right to pay from our compensation an introductory commission to 

one or more third parties for assisting in the sale of property offered and sold at auction.

(b) VAT is payable in accordance with applicable law. All prices, fees, charges and 

expenses set out in these Conditions of Sale are quoted exclusive of VAT.

(c) If the Artist’s Resale Right Regulations 2006 apply to the lot, the buyer agrees to pay 

to us an amount equal to the resale royalty provided for in those regulations and we 

undertake to the buyer to pay such amount to the artist’s collection agent. In 

circumstances where (i) we are on notice that the resale royalty is payable or (ii) we have 

not been able to ascertain the nationality of the artist, we will identify the lot with the 

symbol ♠ next to the lot number and will invoice the resale royalty to the buyer. If we 

subsequently determine that the nationality of the artist does not entitle him/her to the 

resale royalty on the lot, we will arrange a refund to the buyer of the amount of the 

royalty paid to us. If, after a sale in which we did not collect the resale royalty on a 

particular lot, we become aware that information provided to us prior to the auction 

concerning an artist’s nationality was incorrect and the artist is entitled to the resale 

royalty on the lot, the buyer shall pay the resale royalty to us upon receipt of an invoice.

(d) Unless otherwise agreed, a buyer is required to pay for a purchased lot immediately 

following the auction regardless of any intention to obtain an export or import license or 

other permit for such lot. Payments must be made by the invoiced party in pounds 

sterling either by cash, cheque drawn on a UK bank or wire transfer, as follows:

 (i) Phillips will accept payment in cash provided that the total amount paid in cash or 

cash equivalents does not exceed the local currency equivalent of US$10,000.

 (ii) Personal cheques and banker’s draf s are accepted if drawn on a UK bank and the buyer 

provides to us acceptable government-issued identif cation. Cheques and banker’s draf s 

should be made payable to Phillips Auctioneers Ltd. If payment is sent by post, please send 

the cheque or banker’s draf  to the attention of the Client Accounting Department at 

30 Berkeley Square, London, W1J6EX and ensure that the sale number is written on the 

cheque. Cheques or banker’s draf s drawn by third parties will not be accepted.

 (iii) Payment by wire transfer may be sent directly to Phillips. Bank transfer details: 

Bank of Scotland

Gordon Street, Glasgow G1 3RS, Scotland

Account of Phillips Auctioneers Ltd.  

Account No: 00440780 

Sort code: 80-54-01 

SWIFT/BIC: BOFSGB21138

IBAN: GB36BOFS80540100440780 

(e) As a courtesy to clients, Phillips will accept American Express, Visa, MasterCard, 

UnionPay (for in-person transactions only) and UK-issued debit cards to pay for invoices 

of £50,000 or less. A processing fee will apply.

(f) Title in a purchased lot will not pass until Phillips has received the Purchase Price for 

that lot in cleared funds. Phillips is not obliged to release a lot to the buyer until title in 

the lot has passed and appropriate identification has been provided, and any earlier 

release does not affect the passing of title or the buyer’s unconditional obligation to pay 

the Purchase Price. 

7  COLLECTION OF PROPERTY

(a) Phillips will not release a lot to the buyer until we have received payment of its 

Purchase Price in full in cleared funds, the buyer has paid all outstanding amounts due 

to Phillips or any of our affiliated companies, including any charges payable pursuant to 

Paragraph 8 (a) below, and the buyer has satisfied such other terms as we in our sole 

discretion shall require, including completing any anti-money laundering or anti-

terrorism financing checks. As soon as a buyer has satisfied all of the foregoing 

conditions, he or she should contact us at +44 (0) 207 318 4081 or +44 (0) 207 318 4082 

to arrange for collection of purchased property.

(b) The buyer must arrange for collection of a purchased lot within seven days of the 

date of the auction. After the auction, we will transfer all lots to our fine art storage 

facility located near Wimbledon and will so advise all buyers. Purchased lots are at the 

buyer’s risk, including the responsibility for insurance, from (i) the date of collection or 

(ii) seven days after the auction, whichever is the earlier. Until risk passes, Phillips will 

compensate the buyer for any loss or damage to a purchased lot up to a maximum of the 

Purchase Price paid, subject to our usual exclusions for loss or damage to property. 

(c) As a courtesy to clients, Phillips will, without charge, wrap purchased lots for hand 

carry only. We do not provide packing, handling, insurance or shipping services. We will 

coordinate with shipping agents instructed by the buyer, whether or not recommended 

by Phillips, in order to facilitate the packing, handling, insurance and shipping of property 

bought at Phillips. Any such instruction is entirely at the buyer’s risk and responsibility, 

and we will not be liable for acts or omissions of third party packers or shippers.

(d) Phillips will require presentation of government-issued identification prior to release 

of a lot to the buyer or the buyer’s authorized representative. 

8  FAILURE TO COLLECT PURCHASES

(a) If the buyer pays the Purchase Price but fails to collect a purchased lot within 30 days 

of the auction, the buyer will incur a storage fee of £10 per day for each uncollected lot. 

Additional charges may apply to oversized lots. We will not release purchased lots to the 

buyer until all such charges have been paid in full.

(b) If a purchased lot is paid for but not collected within six months of the auction, 

the buyer authorizes Phillips, upon notice, to arrange a resale of the item by auction or 

private sale, with estimates and a reserve set at Phillips’s reasonable discretion. 

The proceeds of such sale will be applied to pay for storage charges and any other 

outstanding costs and expenses owed by the buyer to Phillips or our affiliated 

companies and the remainder will be forfeited unless collected by the buyer within two 

years of the original auction.

9  REMEDIES FOR NON-PAYMENT

(a) Without prejudice to any rights the seller may have, if the buyer without prior 

agreement fails to make payment of the Purchase Price for a lot in cleared funds within 

seven days of the auction, Phillips may in our sole discretion exercise one or more of the 

following remedies: (i) store the lot at Phillips‘s premises or elsewhere at the buyer’s 

sole risk and expense; (ii) cancel the sale of the lot, retaining any partial payment of the 

Purchase Price as liquidated damages; (iii) reject future bids from the buyer or render 

such bids subject to payment of a deposit; (iv) charge interest at 12% per annum from 

the date payment became due until the date the Purchase Price is received in cleared 

funds; (v) subject to notification of the buyer, exercise a lien over any of the buyer’s 

property which is in the possession of Phillips and instruct our affiliated companies to 

exercise a lien over any of the buyer’s property which is in their possession and, in each 

case, no earlier than 30 days from the date of such notice arrange the sale of such 

property and apply the proceeds to the amount owed to Phillips or any of our affiliated 

companies after the deduction from sale proceeds of our standard vendor’s commission, 

all sale-related expenses and any applicable taxes thereon; (vi) resell the lot by auction 

or private sale, with estimates and a reserve set at Phillips’s reasonable discretion, it 

being understood that in the event such resale is for less than the original hammer price 

and buyer’s premium for that lot, the buyer will remain liable for the shortfall together 

with all costs incurred in such resale; (vii) commence legal proceedings to recover the 

hammer price and buyer’s premium for that lot, together with interest and the costs of 

such proceedings;  (viii)  set off the outstanding amount remaining unpaid by the buyer 

against any amounts which we or any of our affiliated companies may owe the buyer in 

any other transactions; (ix) release the name and address of the buyer to the seller to 

enable the seller to commence legal proceedings to recover the amounts due and legal 

costs; or (x) take such other action as we deem necessary or appropriate.

(b) The buyer irrevocably authorizes Phillips to exercise a lien over the buyer’s property 

which is in our possession upon notification by any of our affiliated companies that the 

buyer is in default of payment. Phillips will notify the buyer of any such lien. The buyer 

also irrevocably authorizes Phillips, upon notification by any of our affiliated companies 

that the buyer is in default of payment, to pledge the buyer’s property in our possession 

by actual or constructive delivery to our affiliated company as security for the payment 

of any outstanding amount due. Phillips will notify the buyer if the buyer’s property has 

been delivered to an affiliated company by way of pledge.

(c) If the buyer is in default of payment, the buyer irrevocably authorizes Phillips to 

instruct any of our affiliated companies in possession of the buyer’s property to deliver 

the property by way of pledge as the buyer’s agent to a third party instructed by Phillips to 

hold the property on our behalf as security for the payment of the Purchase Price and any 

other amount due and, no earlier than 30 days from the date of written notice to the 

buyer, to sell the property in such manner and for such consideration as can reasonably be 

obtained on a forced sale basis and to apply the proceeds to any amount owed to Phillips 

or any of our affiliated companies after the deduction from sale proceeds of our standard 

vendor’s commission, all sale-related expenses and any applicable taxes thereon.

10  RESCISSION BY PHILLIPS

Phillips shall have the right, but not the obligation, to rescind a sale without notice to the 

buyer if we reasonably believe that there is a material breach of the seller’s 

representations and warranties or the Authorship Warranty or an adverse claim is made 

by a third party. Upon notice of Phillips election to rescind the sale, the buyer will 
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promptly return the lot to Phillips, and we will then refund the Purchase Price paid to us. 

As described more fully in Paragraph 13 below, the refund shall constitute the sole 

remedy and recourse of the buyer against Phillips and the seller with respect to such 

rescinded sale.

11  EXPORT, IMPORT AND ENDANGERED SPECIES LICENCES AND PERMITS

Before bidding for any property, prospective buyers are advised to make their own 

enquiries as to whether a licence is required to export a lot from the United Kingdom or 

to import it into another country. Prospective buyers are advised that some countries 

prohibit the import of property made of or incorporating plant or animal material, such 

as coral, crocodile, ivory, whalebone, rhinoceros horn or tortoiseshell, irrespective of 

age, percentage or value. Accordingly, prior to bidding, prospective buyers considering 

export of purchased lots should familiarize themselves with relevant export and import 

regulations of the countries concerned. Please note that the United States prohibits the 

importation of any item containing elephant ivory. This prohibition applies regardless of 

the item’s age and even to items that qualify as antiques. With regard to any item 

containing endangered species other than elephant ivory, an importer into the United 

States must provide documented evidence of the species identification and age of an 

object in order to demonstrate that the item qualifies as an antique. This will require the 

buyer to obtain an independent appraisal certifying the species of endangered material 

on the object and certifying that the object is not less than 100 years of age. Prospective 

buyers planning to import objects containing endangered species into the United States 

may not rely on Phillips cataloguing to establish the species of endangered material on 

the object or to establish the age of the object, and must consult with an qualified 

independent appraiser prior to placing bids on the lot. It is solely the buyer’s 

responsibility to comply with these laws and to obtain any necessary export, import and 

endangered species licences or permits. Failure to obtain a licence or permit or delay in 

so doing will not justify the cancellation of the sale or any delay in making full payment 

for the lot.  As a courtesy to clients, Phillips has marked in the catalogue lots containing 

potentially regulated plant or animal material, but we do not accept liability for errors or 

for failing to mark lots containing protected or regulated species.

12  DATA PROTECTION

(a) In connection with the supply of auction and related services, or as required by law, 

Phillips may ask clients to provide personal data. Phillips may take and retain a copy of 

government-issued identification such as a passport or driving licence. We will use your 

personal data (i) to provide auction and related services; (ii) to enforce these Conditions 

of Sale; (iii) to carry out identity and credit checks; (iv) to implement and improve the 

management and operations of our business and (v) for other purposes set out in our 

Privacy Policy published on the Phillips website at www.phillips.com (the ‘Privacy 

Policy’) and available on request by emailing dataprotection@phillips.com. By agreeing 

to these Conditions of Sale, you consent to our use of your personal data, including 

sensitive personal data, in accordance with the Privacy Policy. The personal data we may 

collect and process is listed, and sensitive personal data is defined, in our Privacy Policy. 

Phillips may also, from time to time, send you materials about us and our services or 

other information which we think you may find interesting. If you would prefer not to 

receive such information, please email us at dataprotection@phillips.com. Please also 

email us at this address to receive information about your personal data or to advise us if 

the personal data we hold about you is inaccurate or out of date.

 

(b) In order to provide our services, we may disclose your personal data to third parties, 

including professional advisors, shippers and credit agencies. We will disclose, share 

with and transfer your personal data to Phillips’s affiliated persons (natural or legal) for 

administration, sale and auction related purposes, including to persons outside the 

European Economic Area (EEA), where national laws may not provide an equivalent level 

of protection to personal data as that provided within the EEA. You expressly consent to 

such transfer of your personal data, including sensitive personal data, outside the EEA. 

We will not sell, rent or otherwise transfer any of your personal data to third parties 

except as otherwise expressly provided in this Paragraph 12.

 

(c) Phillips’s premises may be subject to video surveillance and recording. Telephone 

calls (e.g., telephone bidding) may also be recorded. We may process that information in 

accordance with our Privacy Policy.

13  LIMITATION OF LIABILITY

(a) Subject to sub-paragraph (e) below, the total liability of Phillips, our affiliated 

companies and the seller to the buyer in connection with the sale of a lot shall be limited 

to the Purchase Price actually paid by the buyer for the lot. 

(b) Except as otherwise provided in this Paragraph 13, none of Phillips, any of our affiliated 

companies or the seller (i) is liable for any errors or omissions, whether orally or in writing, 

in information provided to prospective buyers by Phillips or any of our affiliated companies 

or (ii) accepts responsibility to any bidder in respect of acts or omissions, whether 

negligent or otherwise, by Phillips or any of our affiliated companies in connection with the 

conduct of the auction or for any other matter relating to the sale of any lot.

(c) All warranties other than the Authorship Warranty, express or implied, including any 

warranty of satisfactory quality and fitness for purpose, are specifically excluded by 

Phillips, our affiliated companies and the seller to the fullest extent permitted by law. 

(d) Subject to sub-paragraph (e) below, none of Phillips, any of our affiliated companies 

or the seller shall be liable to the buyer for any loss or damage beyond the refund of the 

Purchase Price referred to in sub-paragraph (a) above, whether such loss or damage is 

characterised as direct, indirect, special, incidental or consequential, or for the payment 

of interest on the Purchase Price to the fullest extent permitted by law.

(e) No provision in these Conditions of Sale shall be deemed to exclude or limit the 

liability of Phillips or any of our affiliated companies to the buyer in respect of any fraud 

or fraudulent misrepresentation made by any of us or in respect of death or personal 

injury caused by our negligent acts or omissions.

14  COPYRIGHT

The copyright in all images, illustrations and written materials produced by or for 

Phillips relating to a lot, including the contents of this catalogue, is and shall remain at 

all times the property of Phillips and, subject to the provisions of the Copyright, Designs 

and Patents Act 1988, such images and materials may not be used by the buyer or any 

other party without our prior written consent. Phillips and the seller make no 

representations or warranties that the buyer of a lot will acquire any copyright or other 

reproduction rights in it. 

15  GENERAL

(a) These Conditions of Sale, as changed or supplemented as provided in Paragraph 1 above, 

and Authorship Warranty set out the entire agreement between the parties with respect to 

the transactions contemplated herein and supersede all prior and contemporaneous 

written, oral or implied understandings, representations and agreements. 

(b) Notices to Phillips shall be in writing and addressed to the department in charge of the 

sale, quoting the reference number specified at the beginning of the sale catalogue. Notices 

to clients shall be addressed to the last address notified by them in writing to Phillips.

(c) These Conditions of Sale are not assignable by any buyer without our prior written 

consent but are binding on the buyer’s successors, assigns and representatives.

(d) Should any provision of these Conditions of Sale be held void, invalid or 

unenforceable for any reason, the remaining provisions shall remain in full force and 

effect. No failure by any party to exercise, nor any delay in exercising, any right or 

remedy under these Conditions of Sale shall act as a waiver or release thereof in whole 

or in part.

(e) No term of these Conditions of Sale shall be enforceable under the Contracts (Rights 

of Third Parties) Act 1999 by anyone other than the buyer. 

16  LAW AND JURISDICTION

(a) The rights and obligations of the parties with respect to these Conditions of Sale and 

Authorship Warranty, the conduct of the auction and any matters related to any of the 

foregoing shall be governed by and interpreted in accordance with English law. 

(b) For the benefit of Phillips, all bidders and sellers agree that the Courts of England are 

to have exclusive jurisdiction to settle all disputes arising in connection with all aspects 

of all matters or transactions to which these Conditions of Sale and Authorship Warranty 

relate or apply. All parties agree that Phillips shall retain the right to bring proceedings 

in any court other than the Courts of England. 

(c) All bidders and sellers irrevocably consent to service of process or any other 

documents in connection with proceedings in any court by facsimile transmission, 

personal service, delivery by mail or in any other manner permitted by English law, the 

law of the place of service or the law of the jurisdiction where proceedings are instituted 

at the last address of the bidder or seller known to Phillips.
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AUTHORSHIP WARRANTY

Phillips warrants the authorship of property in this auction catalogue described in 

headings in BOLD or CAPITALIZED type for a period of five years from date of sale by 

Phillips, subject to the exclusions and limitations set forth below.

(a) Phillips gives this Authorship Warranty only to the original buyer of record (i.e., the 

registered successful bidder) of any lot. This Authorship Warranty does not extend to (i) 

subsequent owners of the property, including purchasers or recipients by way of gift 

from the original buyer, heirs, successors, beneficiaries and assigns; (ii) property where 

the description in the catalogue states that there is a conflict of opinion on the 

authorship of the property; (iii) property where our attribution of authorship was on the 

date of sale consistent with the generally accepted opinions of specialists, scholars or 

other experts; (iv) property whose description or dating is proved inaccurate by means 

of scientific methods or tests not generally accepted for use at the time of the 

publication of the catalogue or which were at such time deemed unreasonably 

expensive or impractical to use or likely in our reasonable opinion to have caused 

damage or loss in value to the lot; or (v) there has been no material loss in value of the 

lot from its value had it been as described in the heading of the catalogue entry.

(b) In any claim for breach of the Authorship Warranty, Phillips reserves the right, as a 

condition to rescinding any sale under this warranty, to require the buyer to provide to 

us at the buyer’s expense the written opinions of two recognized experts approved in 

advance by Phillips. We shall not be bound by any expert report produced by the buyer 

and reserve the right to consult our own experts at our expense. If Phillips  agrees to 

rescind a sale under the Authorship Warranty, we shall refund to the buyer the 

reasonable costs charged by the experts commissioned by the buyer and approved in 

advance by us.

(c) Subject to the exclusions set forth in subparagraph (a) above, the buyer may bring a 

claim for breach of the Authorship Warranty provided that (i) he or she has notified 

Phillips in writing within three months of receiving any information which causes the 

buyer to question the authorship of the lot, specifying the auction in which the property 

was included, the lot number in the auction catalogue and the reasons why the 

authorship of the lot is being questioned and (ii) the buyer returns the lot to Phillips in 

the same condition as at the time of its auction and is able to transfer good and 

marketable title in the lot free from any third party claim arising after the date of the 

auction. Phillips has discretion to waive any of the foregoing requirements.

(d) The buyer understands and agrees that the exclusive remedy for any breach of the 

Authorship Warranty shall be rescission of the sale and refund of the original Purchase 

Price paid. This remedy shall constitute the sole remedy and recourse of the buyer 

against Phillips, any of our affiliated companies and the seller and is in lieu of any other 

remedy available as a matter of law or equity. This means that none of Phillips, any of 

our affiliated companies or the seller shall be liable for loss or damage beyond the 

remedy expressly provided in this Authorship Warranty, whether such loss or damage is 

characterized as direct, indirect, special, incidental or consequential, or for the payment 

of interest on the original Purchase Price.
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Lot number Brief description  Maximum pound sterling price*
In Consecutive Order  Absentee Bids Only

 * Excluding Buyer’s Premium and VAT

•  PRIVATE PURCHASES Proof of identity in the form of 

government-issued identification will be required.

 •  COMPANY PURCHASES We require a copy of 

government-issued identif cation (such as the certif cate 

of incorporation) to verify the status of the company. 

This should be accompanied by an of  cial document 

conf rming the company’s EU VAT registration number, if 

applicable, which we are now required by HMRC to hold. 

•  CONDITIONS OF SALE All bids are placed and executed, 

and all lots are sold and purchased, subject to the 

Conditions of Sale printed in the catalogue. Please read 

them carefully before placing a bid. Your attention is 

drawn to Paragraph 4 of the Conditions of Sale.

 •  If you cannot attend the sale, we can execute bids 

conf dentially on your behalf.

•  Phillips charges the successful bidder a commission, or 

buyer’s premium, on the hammer price of each lot sold. 

The buyer’s premium is payable by the buyer as part of 

the total purchase price at the following rates: 25% of 

the hammer price up to and including £50,000, 20% of 

the portion of the hammer price above £50,000 up to 

and including £1,000,000 and 12% of the portion of the 

hammer price above £1,000,000.

•  “Buy” or unlimited bids will not be accepted. Alternative 

bids can be placed by using the word “OR” between lot 

numbers.

•  For absentee bids, indicate your maximum limit for each 

lot, excluding the buyer’s premium and any applicable 

VAT. Your bid will be executed at the lowest price taking 

into account the reserve and other bidders. On no 

reserve lots, in the absence of other bids, your bid will 

be executed at approximately 50% of the low pre-sale 

estimate or at the amount specif ed, if less than 50% of 

the low estimate.

•  Your bid must be submitted in the currency of the sale 

and will be rounded down to the nearest amount 

consistent with the auctioneer’s bidding increments.

•  If we receive identical bids, the f rst bid received will 

take precedence.

•  Arranging absentee and telephone bids is a free service 

provided by us to prospective buyers. While we will 

exercise reasonable care in undertaking such activity, we 

cannot accept liability for errors relating to execution of 

your bids except in cases of wilful misconduct. Agreement 

to bid by telephone must be conf rmed by you promptly in 

writing or by fax. Telephone bid lines may be recorded.

•  Please submit your bids to the Bid Department 

by fax at +44 20 7318 4035 or scan and email to 

bidslondon@phillips.com at least 24 hours before the 

sale. You will receive conf rmation by email within one 

business day. To reach the Bid Department by phone 

please call +44 20 7318 4045.

•  Absent prior payment arrangements, please provide a 

bank reference. Payment for lots can be made by cash 

(up to £5,000), credit card (up to £50,000) using Visa, 

American Express or Mastercard only, UK debit cards, 

wire transfer, banker’s draf  or personal cheque with 

identif cation, drawn on UK banks. Please note that 

credit cards are subject to a surcharge.

•  Lots cannot be collected until payment has cleared and 

all charges have been paid.

•  You will not have the right to cancel the sale of any lot 

purchased by you under the Consumer Contracts 

(Information, Cancellation and Additional Charges) 

Regulations 2013.

•  By signing this Bid Form, you consent to our use of your 

personal data, including sensitive personal data, in 

accordance with Phillips’s Privacy Policy published on 

our website at www.phillips.com or available on request 

by emailing dataprotection@phillips.com. We may send 

you materials about us and our services or other 

information which we think you may f nd interesting. If 

you would prefer not to receive such information, 

please email us at dataprotection@phillips.com.

•  Phillips’s premises may be subject to video surveillance 

and recording. Telephone calls (e.g., telephone bidding) 

may also be recorded. We may process that information 

in accordance with our Privacy Policy.

 30 Berkeley Square, London, W1J 6EX

PHILLIPS.COM   +44 20 7318 4010

bidslondon@phillips.com

TELEPHONE AND ABSENTEE BID FORM 

 PLEASE RETURN THIS FORM BY FAX TO  +44 20 7318 4035 OR EMAIL IT TO BIDSLONDON@PHILLIPS.COM 

AT LEAST 24 HOURS BEFORE THE SALE. PLEASE READ CAREFULLY THE INFORMATION IN THE RIGHT 

COLUMN AND NOTE THAT IT IS IMPORTANT THAT YOU INDICATE WHETHER YOU ARE APPLYING AS AN 

INDIVIDUAL OR ON BEHALF OF A COMPANY. 

I ACCEPT THE CONDITIONS OF SALE OF PHILLIPS AS STATED IN OUR CATALOGUES AND ON OUR WEBSITE

 FINANCIAL INFORMATION

For your bid to be accepted, we require the following information for our reference only. Please note that you 

may be contacted to provide a bank reference:

Credit card type Expiration date 

Credit card number

For anyone wishing to bid on lots with a low pre-sale estimate of above £5,000, please provide the following 

information for our reference only:

Bank name Contact

Telephone / fax Account number

Signature  Date

 I hereby authorise the above references to release information to PHILLIPS. Please bid on my behalf up to the limits shown for the indicated 

lots without legal obligations to PHILLIPS, its staf  or agents; and subject to the Conditions of Sale and Authorship Warranty printed in the 

catalogue, additional notices or terms printed in the catalogue and supplements to the catalogue posted in the salesroom, and in 

accordance with the above statements and conditions.

 Please select the type of bid you wish to make with this form (please select one):

  ABSENTEE BID FORM

 TELEPHONE BID FORM

 

Please indicate in what capacity you will be bidding (please select one):

  AS A PRIVATE INDIVIDUAL

 ON BEHALF OF A COMPANY

Sale Title  Sale Number Sale Date

 Title First Name   Surname

Company (if applicable) Account Number

VAT number (if applicable)

Address

City  State/Country

Post Code

Phone  Mobile

Email    Fax

Phone (for Phone Bidding only)
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Sale Title  Sale number Sale date

Account Number (if known)

Title  First name Surname

Company name (complete this only if you are bidding on behalf of a company)

VAT number (if applicable)

Address

City  State / County

Postcode / zip code Country 

Phone  Mobile Fax

Email  

Paddle Number

 FINANCIAL INFORMATION

For your bid to be accepted, we require the following information for our reference only. 

Please note that you may be contacted to provide a bank reference:

Credit card type Expiration date

Credit card number 

For anyone wishing to bid on lots with a low pre-sale estimate of above £5,000, please provide the following 

information for our reference only:

Bank name Contact

Telephone / fax Account number

Please note that you may be contacted to provide additional bank references.

Signature  Date

 I hereby authorize the above references to release information to PHILLIPS. I agree that all bids and purchases are subject to the 

Conditions of Sale and Authorship Warranty printed in the catalogue, additional notices or terms printed in the catalogue and 

supplements to the catalogue posted in the salesroom, and in accordance with the above statements and conditions. I assume all 

responsibility for payment for the goods purchased under the assigned paddle. If I am acting as an agent, I agree to be personally 

responsible for all purchases made on behalf of my client(s), unless other arrangements are conf rmed in writing prior to each auction.

•  PRIVATE PURCHASES Proof of identity in the form 

of government-issued identification will be required.

 •  COMPANY PURCHASES We require a copy of 

government-issued identif cation (such as the certif cate 

of incorporation) to verify the status of the company. 

This should be accompanied by an of  cial document 

conf rming the company’s EU VAT registration number, if 

applicable, which we are now required by HMRC to hold. 

•  CONDITIONS OF SALE All bids are placed and executed, 

and all lots are sold and purchased, subject to the 

Conditions of Sale printed in the catalogue. Please read 

them carefully before placing a bid. Your attention is 

drawn to Paragraph 4 of the Conditions of Sale.

•  Phillips charges the successful bidder a commission, or 

buyer’s premium, on the hammer price of each lot sold. 

The buyer’s premium is payable by the buyer as part of 

the total purchase price at the following rates: 25% of 

the hammer price up to and including £50,000, 20% of 

the portion of the hammer price above £50,000 up to 

and including £1,000,000 and 12% of the portion of the 

hammer price above £1,000,000.

•  Absent prior payment arrangements, please provide a 

bank reference. Payment for lots can be made by cash 

(up to £5,000), credit card (up to £50,000) using Visa, 

American Express, Mastercard or Union Pay (for in 

person transactions only), UK debit cards, wire transfer, 

banker’s draf  or personal cheque with identif cation, 

drawn on UK banks. Please note that credit cards are 

subject to a surcharge.

•  Lots cannot be collected until payment has cleared and 

all charges have been paid.

•  You will not have the right to cancel the sale of any lot 

purchased by you under the Consumer Contracts 

(Information, Cancellation and Additional Charges) 

Regulations 2013. 

•  By signing this Bid Form, you consent to our use of 

your personal data, including sensitive personal data, 

in accordance with Phillips’s Privacy Policy published 

on our website at www.phillips.com or available on 

request by emailing dataprotection@phillips.com. We 

may send you materials about us and our services or 

other information which we think you may f nd 

interesting. If you would prefer not to receive such 

information, please email us at dataprotection@

phillips.com.

•  Phillips’s premises may be subject to video surveillance 

and recording. Telephone calls (e.g., telephone 

bidding) may also be recorded. We may process that 

information in accordance with our Privacy Policy.

I ACCEPT THE CONDITIONS OF SALE OF PHILLIPS AS STATED IN OUR CATALOGUES AND ON OUR WEBSITE.

 30 Berkeley Square, London, W1J 6EX

PHILLIPS.COM   +44 20 7318 4010

bidslondon@phillips.com

IN-PERSON REGISTRATION FORM

TO PRE-REGISTER, PLEASE SUBMIT THIS FORM BY FAX TO +44 20 7318 4035 OR BY EMAIL TO 

BIDSLONDON@PHILLIPS.COM, OR BRING IT WITH YOU TO 7 HOWICK PLACE, LONDON SW1P 1BB 

TO REGISTER ON THE DAY OF THE AUCTION. 

Please indicate in what capacity you will be bidding (please select one):

  AS A PRIVATE INDIVIDUAL

 ON BEHALF OF A COMPANY
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